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PREFACE 
I chose "Madwoman of Chaillot" mainly because I like the show 
and its message, Granted it is a challenge, but for me it embodied 
all the problems with which I would be coping in future years. 
Since I have no aspirations for the professional theatre, I felt 
compelled to spurn the usual "closet" drama evolved with half dozen 
confreres working with incestuous intimacy, and in stead embrace a 
work more suitable to my future needs, It need not necessarily be 
a superior play for amateur thespians seem to avoid great works of 
art like the play, and probably rightly so, since both would be 
cheapened by the juxtaposition. I chose "Madwoman" because it had 
flaws; because it did present an organization problem; because it 
is a tremendously difficult work to realize; and because it is un-
fortunately the type of work that appeals to amateurs since it looks 
easy. 
r 
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Directed by 
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CAST 
(In order of appearance) 
The Sergeant . . ...................... Richard Faust 
7'he Prospector . . .............. Charles Parks 
Therese . Abby Jane Kluppelberg 
The Customer Peter Pegnam 
The Waiter .. ............. David Cook 
The Little Man . Albert Sinkys 
The President John Hamilton 
The Baron . . ......... Gary Youngman 
The Street Singer Richard Creamer 
The Flower Girl. . ........ Madeline Winston 
The Ragpicker . .................. .......... Christopher Marsh 
Paulette .... ...................... ............... Sandra Gross 
The Shoe Lace Peddler Peter Feldman 
The Deaf-Mute William Woolverton 
Irma . Meryl Peeker 
The Broker . ...... . ...... . ...... Donald Arsenault 
The Street-Vendor . Babette Hanauer 
Dr. Jadin .................... Melvin Weinraub 
Couu.f.ess AreUa, The Madwoman of Chaillot Anne Goodwyn 
The Dom·man ........ ........ Steven Schwartz 
The Policeman . ............................ Richard Collier 
Pierre Paul Shaughnessy 
The Sewer Man ..... ........ Peter Pegnam 
Madame Constance, The Madwoman of Pussy Mary Jamgochian 
Mlle. Gabrielle, The Madwoman of St. Sulpice ........... Carol Goldfarb 
Mme. Josephine, The Madwoman of La Concorde ............ Barbara Colton 
The Presidents: John Hamilton, Gary Youngman, Peter Feldman 
The Pro-Bpectors: Charles Parks, Donald Arsenault, Richard Collier 
The Press: Stephen Schwartz, Richard Faust 
The La<lies: Abby Jane Kluppelberg, Sandra Gross, Babette Hanauer 
Act I The Cafe Terrace of Chez Francis 
Act II The Countess' Cellar, 21 Rue de Chaillot 
PRODUCTION STAFF 
Stage Manager Robert R. Lehan Costumes 
Asst. Stage Mgr. Marilyn Lapides Properties 
Lighting & Scenery Domenic Paleo Makem .. p 
TECHNICAL STAFF 
Frank Childs 
GaiJ Gustavson 
David Cook 
Emile Fouts, Richard Kenerson, Allen Klein, Fredrica Canfield, Frank 
Keysar, Frank Mello, Linda Shorten, Robert Kane, Virgil Johnson, James 
Straley, Eileen Buckley 
We gratefully aclmowledge the assistance of: Timothy Galvin, Jane 
Unsworth, Patricia O'Connot· 
* As partital fulfillment of requirements for the Master of Fine Arts 
degree 
SYNOPSIS 
On a sunny spring morning in Chaillot, the knowledge of evil 
in the world comes to the !,;acbroman of Chaillot through a would-be 
suicide she prys from the clutches of his blackmailer. The Countess 
discovers that the evil ones plan to destroy Paris for the oil under-
neath; she determines to stop them, 
From the Sewerman she learns the secret of her cellar, then 
confers with her peers, and on their advice tries by proxy the evil 
ones. Naturally the Countess wins the case. The evil ones, lured 
by the promise of oil, are disposed of down a bottomless stairway, 
Thus a madwoman restores joy to the world in one short afternoon, 
' 
CJ\ST OF CHARACTERS 
The Sergeant ••••••••••••••••••••••• a stolid, plodding, but good man 
much harassed by the Countess in 
his efforts to please her, 
The frospector, •••••••••••••••••••• a slightly demented, but shrewd 
man; totally devnted to his work; 
much honored among his people(the 
evil ones) because he is usually the 
source of more money, 
Therese and Paulette, ••••••••••• ,,,shop girls on a holiday and making 
an adventure of it. 
Customer ••.•••••••••••••••••••••••• a fledgling artist who is drowning 
his latest love disappointment in 
absinthe, 
Waiter .............................. an independent soul, proud of his 
cafe kinp,dom, and considerate of the 
Countess. 
Little Man ••..•.••••••••••.•••••••• a pathetic little creature eager for 
security, 
Fresident ••.....••..••...•••••....• obnoxiously pompous; very pleased 
with himself; cowardly; opp~rtunist; 
ostentatiously proper while highly 
illegal. 
Baron •••••••••••••.•.•••••••••••••• a weak man who is strong enough not 
to excuse his weakness, He sells 
his name for the girls. 
Street Singer ••••••••••••• ,,,,,,,,,persistent soul who goes happily 
on his way. 
Flower Girl •••••••••••••••••••••••• young girl who is allowed to use 
the cafe as a base of operations; 
sweet, innocent. 
RaToicker •• .................•...•.• knight of the garbage pail; man 
who chose his way of life; bentle, 
witty, and articulate. 
Shoe Lace Peddler, ••••••••••••••••• happy little creature enjoying life. 
ueaf-Mute ••.•••.••••••••••••.•••••• a strange one who knows things by 
unknown means; a bit of an evangelist; 
devoted to Irma. 
Irma •...•......•.•••••..••..••.•••• sensitive, sweet 
innocent; loves 
Broker •••••••......••.••••••••••••• perfect yes man; 
effeminate. 
ingenue, wise yet 
Pierre. 
fussy, almost 
Street-Vendor ....... , .............. saucy little tart who enjoys being 
bold. 
Dr. Jadin ••.••...•••.•••••••••••••• the good doctor is a little shady; 
a con man within the law's limits. 
Countess ••.•..•••..•.•.•••••••••••• delightful maiden lady; dignified, 
charming and philanthropic; wise 
and crazy; sensi.ble and senseless, 
but lovable throughout. 
Doorman ••••••.••.••...••••••••••••• simple creature, devoted to booking 
and the Countess, 
Policeman •••••.•....•...•.•..•••••• a perfect Pharisee; the letter of the 
laws, not the spirit. 
Pierre ............................. a nice guy in a jam. 
.. 
Sewer lJfa.n ........................... verbose, hearty successful man. 
Constance •......•••••••••.•.••••••• unhappy woman, ~iven to airs; 
always takes the opnosite point 
of view as a matter of principle; 
always fights with the Gountess. 
Gabrielle •••••••••••••••••••••...•• not quite of this world but in 
contact; men ·are an obbsession, as 
is her virginity, 
Josephine ••••.•..•••••••.•••••••••• a domineering, didactic old woman 
who undoubtedly would be president 
of the Women 1 s Temperence Union if 
~he were insane. 
The Presidents 
The frospectors 
The Press .r. gents 
The Ladies ••.•.•••.••••••.••••••••• symbols of evil, greed, not really 
characters. 
STATEMENT BY THE DIRECTOR 
My purpose as director of "The Madwoman of Chaillot" was to 
entertain an audience. I could be philosophical and say, rather, 
to re-create, to refresh, to revitalize the weary souls of the au-
dience with a refreshing fine arts bath. But since I believe that 
laughter (whether externalized or not --I don 1 t believe "Madwoman" 
is a yuk-yuk play) is the greatest natural gift of man which somehow 
relieves this vale of tears, I will just say 'to entertain'. 
My interpretation of "The Madwoman of Chaillot11 is as questionable 
as my purpose, namely, to be true to the author's intent insofar as it 
is nossible. The critiques of this show refer to it as a fantastic 
satire, or a satirical fantasy. I think Giraudeux is far too gentle 
in this piece to warrant the adjective satirical. In fact, he is so 
benevolent that he is a Gene Stratton Porter, with a bite, I must 
admit. I would r"ther apply witty and clever to qualify fantasy; 
there is too much of a laissez-faire quality of about Giraudeux to take 
him seriously as a reformer. He is too fond of his villains to even 
kill them, in stead he humanely condemns them to a sanitary stairway to 
nowhere. 
Gir!ludeux, as matriarchal as Wilder, obviously intended a theme 
of a woman efficiently disposing of evil in the world in the course 
of an afternoon, but he has the unhappy faculty of being tangential 
when he is pleased with what he is doing. In short, he gets carried 
away with himself sometimes, although on closer analysis the play is 
really more tightly knit than first appears. I, therefore, tried to 
impose an urgency, especially to the second act where there was a 
time limit with which to contend. This worked beautifully in the 
initial breakdown of the tea party, for instance; it keyed the rhythm 
of the scene. Also, it was necessary to enform the Adolphe Bertaut 
thread; in view of the previous scene with Pierre, I used Piere 1s 
voice for the Adolphe Bertaut marriage-speech so that the Countess 
could experience a catharsis, a cleansing of the humiliation of 
Adolphe's leaving her. 
I am in no way qualified to judge the production as a whole, but 
two faults I freely confess and plead youthful ignorance. The first 
was an over-involvement with the technical difficulty of one member of 
the cast. I neglected the first half of the first act in my preoccupa-
tion with this condition. The eecond was a tendency on my part to 
confuse degree of improvement with an ultimate criterion. I could not 
objectively perceive the quality in some cases where there had been a 
tremendous improvement. 
RSHSRSI\L SCHEDULE: 
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.·.ed. 7eo.1:1 3:u5 1r 
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·'-'*no space available to entire acts 
" 
.oound and curta~n 
I ~'ake-up ana I!gfi'Es 
lHH<-exams the 19th so arranged free weel<-end for cast since they agreed to 
st.ay thru the 25th 
lHHH>no rehnrsal due to misunrlerstanding; the following we"k was vacation week 
so had to take potluck and work scraps 
H'*''*no rehersal due to previous cornmi tments, and i.l.lness, 
,. " ! 
Madwoman of Chaillot 
ACT I 
In the first act,which took place in front of a cafe, the effect desired was 
bright sunlight filtered through clouds. A soft general lighting opened the 
act. Focused on the table where the President and his group sat,because of their 
matrerialistic and callous dialogue, was a four inch E.Reflector jelled with a 
straw. This acheived a hard light falling across the faces of these characters. 
For the scene between the Countess and ~eirre the instruments focused in the 
SR area were brought down to a low reading in oraer to direct intrest to the 
SL area wHere the scene took place. 
In other parts of this scene sL~ilar changes occured in the lighting. When 
andarea was used for an important scene the lights focused in areas not in 
thA scene were taken down and brought up again on cue when the scene ended. 
ACT II 
This act was played against black drapes a large bed with a canopy was 
almost the only scenery used. A concentration of light was reouired keeping 
as much as possible off of the black drapes, During the tea party scene 
the lighting was gay and lively pointing up the comedy of the scene. However 
the light was concentrated in the area where the action took place. For the 
courtroom scene the general lights were brought up,again when possible keeping 
light off the drapeR was necessary. 
In order to acheive the effect of the countesses dream all the area lights 
were taken out, a small Leiko focused(jelled in pink ) on the countesses face. 
Another special Fresnel jelled in magenta was focused on Peirre, 
For the scene in which the evil people of the world are sent down the 
trap by the madwoman little light was used. In order to acheive an evil 
atmosphere two instrumants in blue and two in green spotted the movement 
of the characters, After these evil people were dowe away with the world 
again became bright and full of clean air this done by bringing all of the 
general lighting up slowly, 
When the voices speak to the countess the genral lights were brought down 
again and a pink spot focused on the countess was brought up. With the ending 
nf the voices the general lights were again brought "P slowly bringing the play 
to an end, 
*Note; Special Effects 
An instument jelled in green was focused from below in the shop 
and used whenever the trap was opened. 
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LIG}jT GUE SHEET 
i 
1Act I 
#1 Overture start's 
tf2 Curtain cued 
#3 J'{Allfu. Broker: Officer! Officer! 
CUEl Police Officer and Dr. Jadin 
1!4 J!ARJL; Irma: Coming! Coming! 
CUE: Countess crosses to bench. 
• • --·~" n- •• 
#5 WAR!i; Countess: How does it seem 
exit. 
to you 
CUE: ...9~!1.!-.e.~.~-=---~~::.a.!:.!:J.~~::!!~~ ·-
now? 
1!6 YIAID!_;__ All: Tell her! Tell her! Tell her! 
_CJ!EJ. C,.,untess sits at table ill. 
!17 iil\.RllL Ragpicker: It's the end of free entPrprise in this world. 
Countess: Is this true Roderick? -~---·--·-.. ·---.. --. 
!/8 FA~_N:. Irma: Never. No. 
Act II 
Tf9 Overture starts 
.flO Curtain cued 
.i/11 'N[\RN: Countess: And it's a matter of life and death. 
112 :~AR.:li.:.. Irma: Mme. Constance and Mlle. Gabrielle are here, Countess. 
... CJ!E .. :. 
''14 ".VAD_ N'.· r1 . ..:!.:.J:,},~ ...:..~ • 
Sewerman' s exit. 
Constance: It's Thursday • 
Gabrielle: I'm going to make an exception_..i':!_~i.!e.h!.§.JW£.!l .... 
Constance: I'm taking her with me. 
.. CUE_; ___ Josephine 1 s entrance. 
ifl.5 -~LA.&'!l Ragpicker: All right, tea. 
_ _Q]JEL Josephine: .. G.Qil!e .... ln ...... QQ1!1';! . in ••.. 
;i1o 'TARE: Jtadwomen 1 s exit. 
---~}- Irma: 
#17 ."iARN: Irma: 
It 1 s time for y_out: ~tP::t:Jlo.on.nap. 
Just lie down and close your eves for a moment. 
CU"'c:. Pierre's entrance. 
!118 ·.vAnN: Pierre: Don't for~et me, Aurelia. 
CUE: Countese: J:~_I'eW'3l.:L1. AdolphEj.Bertaut •. ~~areovell. 
'119 '.'ii\RN: Countess: I want to hear what they're thinking. 
CUe:: Irma and Herre exit. 
i/20 ·;;ARN: Little Man: Excuse me ••• it's my only chance! 
__ Q_Q~_:_ ·- .. Trap closing. 
They don't have to walk ~ymore? 
i/21 ':'JARN: 
em;: 
t/22 NARH: 
CUE: 
d23 Nf.RN: 
CUE: 
Flower 3irl: 
ISai ter: c~~p.t,~:;;~, V!~ ~~ank yo~. 
Joice: ,[fill you do us the honor to be our wife? 
Countess: 
Countess: 
Countess: 
Too late. Too late. Too .l!lc.te, Too late. 
Clood, Four o'clock. 
They don't think verymu<;h of it as ;it is. 
SOUND PLOT 
Act I 
TWELVE CHIME§ 
Vj~ President: Don't you think we're sitting a little too close 
for comfort? 
Q!JE..: Proenector: ..... And above all, don't stare. 
CHIVES 
ONE QJ.IIME 
\~fiB.tt: Countess: There 1 a the door on the wardrobe. 
Countess: • • . I 1m t:1 red of feed1 "i' 1 t. 
CHIME 
Act II 
VOIQES 
~Mt~: Countess: Is it possible? 
m Waiter: Countess, Wft thank ygu, 
VOICES 
VOICE OF ADOLPHE BEaTAYT 
VfARN: Third Voice: And the sewers will be fragrant with jasmine. 
CUE: Deaf-Mute: Sadness flies on the wings of morning and out of 
the darkness cgmea the Ji~ht. 
VOICE OF ADOLPHE BERTAUT. 
PROP LIST 
Act One 
cafe tables (
1
7
6
)) 
cafe chairs ( 
park bench 
table cloths (7) 
wine bottles (2) 
wine glasses (8) 
water ~lasses (4) and pitcher 
absinthe glasses ( 2) 
beer ~lasses (6) 
cigars (2) 
concertina 
~'rench bank note 
coins 
ashtrays (2) 
vendor's trays (3) 
flowers 
sweets 
shoe laces 
envelopes 
newspaper 
roll rf money 
billfold 
doctor's bag 
umbrella 
Act Two 
bed 
arm chairs ( 2) 
packing case 
gramaphone 
birdcage and stand 
umbrelJ.as (2) 
goldbrick 
cigarette holders (3) 
water, decanter, and ~lasses (2) 
cups (4), teapot, tray, cookie plate 
racing form 
towels 
cane 
paper and pencil 
billies (2J 
badges (2) 
scarves ( 2) 
bell 
whistle 
basket 
lorc.;nette 
iris 
parasol 
notebook and pencil 
manual 
brass button 
small bottle 
pencil, envelope, paper 
ermine collar 
bits of scraps 
bottle of pills 
apron 
deck of cards 
big packac,e 
pillows, snread 
tables ( 2) 
screen 
suitcase 
cigar 
legal documents (3) 
nasal atomizer 
feather boa 
ill 
,f2 
113 
d5 
111 
i/8 
#10 
l<'USIC SHE!<~T 
Act I 
Overture 
Facade Suite by William Walton 
Constant Lambert conducting the Philharmonia Orchestra 
Columbia Jo,asterworks LP, ML h793, Band I 
La Belle Polonaise by Alexander Haas; first four bars only, repeat. 
Accordion solo 
'1/ARN: Curtain Cued 
CU": Curtain Up 
La Belle Polonaise; first four bars 
WARN: Baron: •••.••• thieves, pashas •• 
CUE: Baron: Wh~_re shaJl __ :I;_]::>.egin? 
La Belle tolonaise; first four bars 
':i:\RN: President: !::y dear man, people like us don't give 
receints for money, we take them. 
Little !i,an: Thank you •• than]< .Y.9~• , :t_tlant. ;y:g_u. • 
Champagne Mazurka by Albert Hague; opening with measure 5 
Accordion solo 
:N_AR,N: Doctor Jadin: All I remember is, •••.••• 
CUE: Doctor Jadin: •• ,it, was b:).ies, •• 
Facade Suite, Band I, last four bars • 
. i7Aii.N: Irma: liever .... No. 
.CUE: voice: Irma! 
Act II 
Overture to Act I 
Facade Suite, Band 8 
La Belle Polonaise 
.VARN: Street Singer: Countess, my mazurka, remember? 
Countess: ,·I ell, be,;in! 
The D&l'lnation of Faust by Berlioz, Rakocky March 
li•archF>s in Hi-Fi: Arthur l''iedler conductio~ the Boston Pops 
RCA Victor Red Seal Ll>i-2229, Side 1, Band 1 
. ··YARH: Countess: ... I want to be just. 
CUE: Irma: The !'residents of the IloJi.rda .. oLJ)ire.ctors. 
Fireworks by Stravinsky, Scherzo for ~rchestra 
Century Symphony Orchestra; Camden CAl~lb2 Side 2, Band 2 
•.V/IRE: Countess: llatch ynur step. 
.cu~: Irma: The .t-r:ospect.ora.._ 
0:¥\,. 
~-
#11 On the Towa by Bernstien 
RCA Camden Sampler bCL 12-8 Side 1, Band 2 
.. 1\:.Al:UJ..:. Countess: Down There, 
#12 The Triangle by Albertine 
lfusic for Barefoot Ballerinas and Others; directed 
by Larry Elgart. Decca DL 8034 Side 2, Band 1 
... :.:tARN.: First rress Agent: •• That 1 s copyl 
#13 Facade Suite, Bands 1 and 2 
.3A!l.N.: O:ountess: They don't think much of it as it is. 
Curtain cued for curtain call, 
SPECIAL Eri<'SCTS 
Act II 
_ TRAP. OPENS 
.NARK: Countess: ••. , and it 1 s a matter of li.fe and death. 
CV;: Sewer Man: Pushes button. 
'J:'RAP 
TRAP CLOSES. 
-il\IW ;_ Countess: How does one lower the stone? 
Sewer Man: And to close it, ••••• 
TRAP 
*-l~HH'd~'f.--lH'•*-l:-l(·..lA-r.-**-:: -lH:-*-lH:-i.~-r....),..'-lHH-{~--lh"n"r-l:~-{:-"*'*i!-:<-~'""*-1~*·::~-.trl:-* 
TRAP OPENS 
.'IAR:::. Irma: Yes, Countess. 
CUE: Countess: Pushes button. 
TRAP CLOSEs 
.VARl:: Little !,<an: I'm in a hurry. 
CUE:_ Countess: Pushes air. 
_TRAP. 
CURTAIN CUE SHEET 
Act I 
Opening Curtain 
End of overture 
First Act Curtain 
-~V!\lj._N_: Irma: Never. No. I love you. 
_QJl:!!!_;. Voice: Irma! 
Act II 
Opening Curtain 
End of overture 
Final Curtain jVA!iN!. Countess: Good. Four o'clock. 
CUE: Countess: 
Curtain Call 
Opening Cu:t:tain: 
After the stage is cleared and trap opened. 
Closing Curtain: 
After Countess has bowed center stage. 
~ 
tf' 
Scenery 
Lighting 
Props 
Royalty 
Scriots 
Costumes 
Music 
Transportation 
Incidental 
Projected Financial Statement 
$2.00 
2.00 
7.00 
5.00 
s.oo 
4.00 
2.00 
Total $30.00 
JY 
,; 
Scenery 
Lighting 
Props 
Royalty 
Scripts 
Costumes 
Music 
Final E'inancia1 Statement 
Transportation 
Incidental 
6.56 
5.15 
4.00 
s.oo 
2.00 
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TH 
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1M 
PRE 
BA 
ss 
FG 
R.P 
PA 
SL.P 
DM 
IR 
BR 
sv 
DJ 
CA 
DO 
PO 
PI 
SM 
MC 
MG 
MJ 
PE 
pp 
pS 
TL 
X 
d 
u 
r 
1 
c 
v 
y 
n 
0 
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BLOCKIKG SYMBOLS 
Sergeant 
Prospector 
Therese 
Customer 
Waiter 
Little Man 
President 
Baron 
Street l':inger 
Flower Girl 
Ragpicker 
Paulette 
Shoelace Peddler 
Deaf-Mute 
Irma 
Broker 
Street Vendor 
Dr. Jadin 
Countess Aurelia 
Doorman 
Policeman 
Pierre 
Sewerman 
Madame Constance 
Madamoiselle Gabrielle 
Madame Josephine 
The !;'residents 
The Prospectors 
The Press 
The Ladies 
cross 
downstage 
upstage 
stage right 
stage left 
stage center 
sits 
stands 
enters 
exits 
stairs 
f 
" 
THE !FAITcOI!AN OF CHi\ILLOT 
At curtain rise SE 
is on bench; CU is 
at table 1'3, PRO 
at t.lf4, & TH at 
t •. i/6. 
\'lA n uc, y to t.I/J; 
LV n r; PRS R,. SA 
n 1 strollim;; htE 
then hurriP.s to shoo 
u~ from t.#l while 
BA avoids scene by 
bowing to TH at t. 
!t6. LM x to t.!/2, 
v in r chair. 
' R\E v in c chair 
V BA in r chair 
at t.#l.\ :'A X 
to t.c/1, takes 
order, o uc. 
\ SS n 1, pAUS8S at 
t.'/6; then x c. 
SC~N~ 
The Cafe Terrace of Chez Francis 
TillE 
A little before noon in the Spring 
PHT~SIDENT 
Baron, sit 1own. This is an historic occasion. 
It must be properly celebrated·;,. The waiter is 
going to bring out my special port. 
BARON 
Splendid. 
Cir~ar? 
BARON 
Thank you. 
PR~~IDTI:NT 
Th'y private brand. 
BARON 
You know this all' i;ives me the feeling of one of those 
enchanted mornings in the Arabian Nights when thieves 
foregather in the market place--thieves--pashas--
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' i'IA n uc, x to t,#2 
\ ·yA o uc 
~, S.S x r to SE; 
both o. 
· · F'. n uc, x to t.n. 
\ F(} v to t.if 2, 
is refus<>d, o 
uc. 
PRE~·IT;~}!T 
Tell me about yourself. 
BAH ON 
\'/ell--where shall I be.•;in?--
STh"'.ET SING'':R 
Do you hear Mademoiselle 
Those musicians of hell? 
PRTi:SIDT~'NT 
Saiter! Get rid of that man. 
VAIT~H \ 
He is singing La Belle Polonaise. 
PRBSID~NT 
I didn't ask for the program. I asked you to 
get rid of him. As you were saying, Baron ••• 
BARON 
Nell, until I was fifty--my life was relatively 
uncomplicated.\ It consisted of selling off, 
one by one, the various estates left me by my 
father. •· Three years a~o I parted with my last 
farm. Two years ago I lost my last mistress. 
An~ now--all that is left me is--
Flower HRL 
Violets, sir? 
f'RSSIDENT 
Run along. 
B.ARON 
\So that, in short, all I have left now is my 
name ••• 
PRESIDENT 
Your name is precisely the name we need on our 
board of directors. 
BARON 
Very flattering. 
PRESIDENT 
You will understand when I tell you that mine has 
been a v~ry different experience. I came up from 
the bottom. My mother spent most of her life bent 
over a washtub in order to send ~e to school. I'm 
eternally grateful to her, of course, but I must 
confess that I no longer remember her face. It 
was nn doubt beautiful--but when I try to recall 
it, I see only the part she invaribly showed me--
her rear. 
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' r -\ n uc, x to t. 
#1 wi.th wine. 
PRE nroos bank 
note while paying. 
11;IA o uc. 
\ Lt~ T"nve s to c 
chair at t •. i2 
\.RP n 1, x c, 
SP.P:S note, 
stoops ~ nicks 
it up. 
RP y 
'llF o r 
PA n r, x to t,'/6 
BARON 
·very touching ••• 
Plnc IDl<:NT 
'lihen I was thrown out of school for the fifth and 
last time, I decined to f1nn out for myself what 
makes the world go round. 'I ran errands for an 
editor, a movie star, a financi~r--I bev,an to 
understand a little what life is. Then, one day, 
in the street, I sav' a face--Mv rise in life 
dates from that day. 
BARON 
tie ally? 
PRl,Siilfi:NT 
One look at that face, and I knew. One look at \ 
mine, and he knew, And so I made my first thousand--
passing a boxful of counterfeit notes. A year 
later, I saw another such face. It got me a 
nice b"!rth in the narcotics business. Since then, 
all I do is look out for such faces. And now 
here I am ~president of eleven corporations, 
director of fifty-two companies, and, beginning 
today, chairman of the board of the international 
combine in which you have b~en so good as to 
accept a post. Looking for something? 
\ RAGPICK«:R 
Did you drop this? 
PRYSTIJSNT 
I never drop anything. 
RAGPICKF'.R 
Th"!n this hundred-franc note isn't yours? 
R-i.ESIDSNT 
Jive it here. 
BARON 
Are you sure it's yours?\ 
FtifCSIDENT 
All hundred-franc notes, Baron, are mine. 
BARON 
1'r. Presinent, there's somethin~ I've been wanting 
to ask you. 'Nhat exactly is the purpose of our 
new company?---or is that an indiscreet question? 
FRE.SIDENT 
Indiscreet? Not a bit. Merely unusual. As far 
as I know, you're the first member of a board of 
directors ever to ask such a question. 
BARON •• 
Do we plan to exploit a commodity? A utility--? 
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\ WA n uc,x to t.#2 
with beer, o uc. 
LM evesdrops entire 
sceneJ bis with 
newspaper & chair. 
\ SE n r, o 1. 
\ DO n 1, stops at 
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PRESIDENT 
My dear sir, I haven't the faintest idea. 
BARON 
But if you don't know--who does? 
PRESIDENT 
Nobody. And at the moment, it's becoming just a 
trifle embarassing. \ Yes, my dear Baron, since we 
are now close business associates, I must confess 
that for the time being we're in a little trouble. 
BARON 
I was afraid of that--the stock issue isn't 
going well. 
PRESIDENT 
No, no--on the contrary. The stock issue is going 
beautifully. Yesterday morning at ten o'clock 
we offered 500,000 shares to the general public. 
By 10:05 they were all snapped up at par. By 
101?0; when the police finally arrived, our Offices 
were a shambles--you never saw anything so beautiful 
in your life! 
BARON 
But in that case--what is the trouble? 
PRESIDENT 
The trouble is that we have a tremendous capital, 
and not the slightest idea of what to do with it. 
BARON 
You mean all those people are fighting to buy 
stock in a comoany that has no object? 
PRESIDENT 
My dear Baron, do you imagine that when a subscriber 
buys a share of stock, he has any idea of getting 
behind a counter, or digging a ditch. A stock 
certificate is not a tool, like a shovel, or a 
commodity like a pound of cheese.\ What we sell a 
customer is not a share in a business, but a view 
of the Elysian Fields. A financier is a creative 
artist. Our function is to stimulate the imagination. 
We are poets. 
BARON 
But in order to stimulate the imagination, don't 
vou need some field of activity? 
PRESIDENT 
Not at all. What you need is a name. A name that 
will stir the pulse like a trumpet call, set the 
brain a whirl like a movie star, inspire revereuce 
like a cathedral. United General International 
Consolidated! Of course, that's been used. That's 
what a corporation needs. 
BARON 
And do we have such a name? 
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\ FG n uc,x to t.l/6; 
BA eyes her, PRE 
turns to find 
distraction, so 
sees PRO. 
, 11;A n uc,x to t.#6 
to take order 
' DM n r,x to t.#) 
distributing 
envelopes, then to 
t.#2, then t.#l 
\ WA x c by t.#7 
PRESIDENT 
So far we have only a blank space. In that blank 
space a name must be printed. Baron, in the course 
of my life, I have personally organized eleven 
great corporations on the basis of eleven magnificent 
names.' I have a reputation at stake. This name 
must be a masterpiece. And if I seem a little 
nervous today, it's because---somehow---I've 
racked my brains, but it hasn't come to me. But 
somehow, I wish--Dho1 L 0 ok at thatl Just like an 
answer to a prayer! Y'"'u see? There's one. And 
what a beauty! 
BARON 
You mean that girl? 
PRESIDENT 
No, no, not the girl. That face. The one that's 
drinking water. 
BARON 
You call that a face. That's a tombstone. 
FRESIDENT 
It's a milestone. It's a signpost. But is it 
pointing the way to steel, or wheat, or phosphates? 
That's what we have to find out. Ah! He sees me. 
He understands. He will be over. 
BARON 
And when he comes-? 
PRESIDENT 
He will tell me what to do. 
BARON 
You mean business is done this way? You mean, you \ 
would trust a stranger with a matter of this importance? 
PRESIDENT 
Baron, I trust neither my wife, nor my daughter,my 
closest friend, nor my confidential secretary. But 
a face like that I would trust with my inmost 
secrets. \Though we have never laid eyes on each 
other before, that man and I know each other to the 
depths of our souls. He's no stranger-he's my 
brother-he's myself. You'll see. He'll be over 
in a minute. What is this anyway? A conspiracy? 
'lie don 1 t want your envelopes. Take them away. 
Vlaiter, what the devil 1 s he saying? 
, WAITER 
Only Irma understands him. 
PR"SIDENT 
Irma? Who 1 s Irma? 
WAITER 
Irrnat The waitress inside. Irma! 
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IR n uc, x de 
' WA 0 uc 
\ SLP n r, sits 
on bench 
'm o uc; DM 
signs insults 
to PRE, o uc 
\ SLP x to BA 
B!l. n 1, SV 
follows, imitates 
BR; BR stops lc 
stamps feet at SV 
'SLP o 1 
\ BR x to PRE; 
SV turns to t.#6 
\ BR moves u of t.#l, 
shakes BA's hand, 
v in middle chair 
1 SV X to t.tf4; to 
annoy BR,~SV taps 
with numbers; 
faster as numbers 
go higherf BRreacts; 
sv x to t.,/J 
1 Yes? 
IRVA 
WAITER \ 
These gentlemen would ••• 
Tell this 
w~,ttt' s he 
PRF..SIDENT i 
fellow to get out of here, 
trying to say anyway? 
IRMA 
for God's sake! 
He says it's an exceptionally beautiful morning, sir--
PRRSIDENT 
Who asked him? 
IRMA 
But, he say~, it was nicer before you stuck your 
face in it. 
PRESIDENT 
Call the manager! 
SHOE LACE PEDDLER 
Shoelaces? S~oelaces? Postcards? 
BARON \ 
I think I could use a shoelace. 
PRESIDENT 
No. No ••• 
BARON 
Sorry! ' 
1 BROKER Mr. President.~ My heariest 
What a day! lihat a day! 
congratulations! 
PRESIDENT 
Baron Tommard of our Board 
broker. Well? What news? 
l 
of Directors. My 
BROKER 1 
Listen to this ••• ten o'clock this morning. The 
market opens. Half million shares issued at par, 
par value a hundred, quoted on the curb at 124,~ 
and we start buying at 12o, 127, 129 •• and it's 
going up--up--up--132 •• 133 •• 138 •• 141 •• 141;.141 ••• 
BARON 
lt:ay I ask •• 
PRESIDENT 
No, no •• any explanation would only confuse you--Go,·,on. 
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\sv taps; slower as 
numbers lower;-''BR 
reacts; SV o uc. 
8V n uc, x de; 
again number ,biz; 
BR y enraged;"''Ll.! 
is at BR's back; 
sv 0 1 
BROKER 
10:45 we start selling short on rumors of a 
Communist plot ••• market bearish.!.l41 •• 138 •• 
133 •• 132 ••• and it's down, down, down ••• 102 •• 
and we start buying back at 93. Eleven o'clock 
rumors denied •• 95 •• 9B •• lOl •• l06 •• 125 •• 14l •• and by 
11:30 o'clock we've got it all back.~net profit 
three and a half million francs. 
PRESIDENT 
Classical. Classical. And how many shares do 
we restave for each memb<Or of the board? 
BftOKEH. 
Fifty, as agr·3ed. 
FRESIDENT 
Bit stingy, don't you think? 
!llWhc<:tt 
All right--three thousand. 
PRT,SIDSNT 
That's a little better. You ger the idea? 
BAlWN 
I'm be5inning to get it. 
BROKER 
And now we come to the exciting part. Listen 
carefully: with 35' of our funded capital under 
section 32 I buy fifty thousand United at 36 which 
I immediately rP-convert into 32 thousand National 
Amalgamated two's preferred which I set up as 
collateral on 150 thousand Jeneral Consnls which 
I rleposit against a credit of 15 billionto buy 
Eastern Hannequin which I immediately turn into 
Argentine wheat realizing 13o% of the original 
investment which naturally accrues as capital gain 
and not as corporate income thus saving 12 millions 
in taxes, and at once convert the 25% cotton reserve 
into lignite, and as our people swing into action 
in London and New York, ';.I beat up the price on , 
greige goods from 26 to 92 •• 114 •• 203 ••• 306;.404 •• ·J-
LITTLE MAN 
Here •• take it--please take it! 
BROKER 
Who is this man? ~•bat is this money? 
LITTLE l!.AN 
It's my life's savings. Every cent. I put it 
all in your hands. 
flROKRR 
Can't you see we're busy? 
LITTlll MAN 
But I beg you--it's my only chance--please don't 
turn me away. 
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BROK"R 
Oh, all right. 1 Well? 
LIT'rLl<: !!J\N 
I thou'(ht--perhans you'd gi.ve me a little receit? 
1 FH!'~l'l"NT My dear man, people like us don 1 t. f'(~ve recei ts 
for money. We tate them. 
LIT'l'L '' MAN 
Oh, pardon. Of course. I was confused. Here it is. 
Thank you ••• thank you ••• thank you .I.. 
STR.r~'ST SING?R 
Do you hear J,'ademoiselle 
Those musicians of hell?• 
ffiSSIDENT 
:lhat, again? ·Vhy does he keep repeating those 
two linP.s like a parrot? 
.'·!A ITER 
,·/hat can he do if he doesn't know any more and 
the song's been out of print for years? 
BARON 
Coulrln 1 t he sing a song he knows? 
\'i!!.IT"-:R 
He likes this one. He hopes if he keeps singing 
the bQginnin~ someonP. will turn up who can teach 
him the'end, 
PHT~~:IDFNT 
Tell him to move on. '.';e don't know the song. 
DR. JAHDIN 
Nor do I, my dear sir. Nor do I. And yet, I'm 
in exactly the same predicamo.nt. I remember just 
two lines of my favorite song as a child. A 
mazurka also--in case your interested,, 
FR'\E'IlJENT 
I'm not. 
DR, JARnn: 
·:lhy is it, I wonder, that one always forgets the 
words of a mazurka? I suppose they just ,;et lost 
in that damnable rhythm. All I remember is: 
From Sngland to Spain 
I have drunk. It was bliss, 
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\ OJ X to SS 
\ DJ&SSor 
'PRO x de to PRE 
STREET SINGER 
\ Red wine and champagne 
And many a kiss 
DR. JARDIN 
Oh God! It all comes back to me •• 
Red lips and white hands and warm hands 
I have known 
Where the nightingale 1 s dwell 
STREET SINGER & DR, JARDIN 
·, And to each one I've whispered, "My own", 
And to each one I've murmured, "Farewell", 
PRESIDF.NT 
Farewell. Farewell. 
STREET ~INGER & DR. JARDIN 
But there's one I shall never forget ••• 
PRESIDENT 
This isn't a cafe. It's a circus! ~ 
PROSPECTOR 
Well? 
PRl\SIDVNT 
I need a name. 
PROSPECTOR 
I need fifty thousand. 
PR.E..SIDENT 
Immediately. 
PROSPECTOR 
Before evening. 
PRESIDJ<;NT 
For a corporation. Something ••• 
PROSPECTOR 
Unusual? 
President 
Something ••• 
PROSPECTOR 
Provocative? 
PRESIDENT 
Something ••• 
PROSPECTOR 
Practical. 
PRESIDENT 
Yes. 
PROSPECTOR 
Fifty thousand cash. 
PRESIDENT 
I'm listening. 
PROSPECTOR 
INTERNATIONAL SUBSTRATE OF PARIS, INC. 
PRESIDENT 
That's it! Pay him off. Now •• what does it mean? 
PROSPECTOR 
It means what it says. I'm a prospector. 
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"-\ PRE y; FRO x to 
BA;~PRO takes chair 
from t,#2, v. 
PRESfDENT 
A prospector! Allow me to shake your hand. 
Baron, you are in the presence of one of nature's 
noblemanJ shake his hand.a" This is Baron Tommard, 
It is this man, my dear Baron, who smells out in 
the bowels of the earth those deposits of metal 
or liquid on which can be founded the only social 
unit of which our. age is capable--the corporation, 
Sit down, please.~ And now that we have a name ••• 
PROSPECTOR 
You need a property, 
ffiFSIOF.NT 
Precisely, 
Prospector 
I have one. 
ffiESIDENT 
A claim? 
Ten-ific, 
Foreign.? 
French, 
ffiOSPECTOR 
ffili'.SIDF.NT 
ffiOSPECTOR 
BARON 
Indo-China? 
BRO!I."ER 
Morocco? 
ffiES IDl':NT 
In France? 
ffiOS PF.CTOR 
In flaris. 
fRESIOENT 
In Paris? You've been prospecting in Paris? 
BARON 
For women, no doubt, 
ffiESIDENT 
For art? 
For gold? 
Oil, 
BROKER 
FROSPECTOR 
BROKER 
He's crazy. 
ffi E..'l !DENT' 
Sh--he's inspired. 
ffiOSP'8:CTOR 
You think I'm crazy. Well, they thought Columbus 
was crazy. 
BARON 
Oil in Paris? 
BROKER 
But how is it possible? 
FROSPECTOR 
It's not only possible. It's certain. 
FRESIDENT 
Tell us, 
-10-
\ F1 n uc, is about 
to apnroach BR 
' changes her mind, 
0 uc 
PROSPECTOR 
You don 1 t know, ~ dear sir, what treasures 
Paris conceals, aria is the least prospected 
place in the world, We've gone over the rest of 
the planet with a fine-tooth comb. But has any-
one ever thought of looking for oil in Paris? 
Nobody, Before me, that is. 
PRESIDENT 
Geniue! 
PROSPECTOR 
No, Just a practical man. I use my head, 
BARON 
But why has nobody ever thought of this before? 
PROSPECTOR 
The treasures of the earth, my dear sir, are not 
easy to find nor to get at. They are invariably 
guarded by dragons, Doubtless there is some reason 
for this. For once we 1ve dug out and consumed the 
internal ballast of the planet, the chances are it 
will shoot off on some irresponsible t~ent and 
smash itself up in the 1 sky. ••en, that's the risk 
we take. Anyway, that s not my business, A pros-
pector has enough to worry about, 
BARON 
I know---snakes----tarantulae----fleas---
PROSPECTOR 
Worse than that, sir. Civilization, 
PRESIDENT 
Does that annoy you? 
PROSPECTOR 
Cmvilation gets in our way all the time. In the 
first place, it covers the earth with cities and 
towns which are damned awkward when you want to see 
what's underneath. It's not only the real estate 
people--you can always do business with them--It's 
human sentimentality. How do you do business with 
that? 
PFESJlDENT 
I see what you mean. 
PROSPECTOR 
They say that where we pass, nothing ever grows 
again, What of it?\ Isca park any better than a 
coal mine? What 111 a mountain got that a slag pile 
hasn't? ''hat would you rather have in your garden-
An almond tree or an oil well? 
PRESIDENT 
PROSPECTOR 
Exactly. But what's the use of arguing with these 
fools? Imagine the choicest spot you ever saw for 
an excavation, and what do they put there? A play-
ground for children! Civilization! 
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PRESIDENT 
Just show us the point where you want to start 
digging. We'll do the rest. Even if it's in the 
middle of the Louvre. Where 1 s the oil? 
PROSPECTCR 
~erhaps you think its easy to make an accurate fix 
in an area like Paris where everything conspires to 
• put you orr the scent? liomen-perfume-flowers-
history. You can talk all you like about geology, 
but an oil deposit, rtentlemen, has to be smelled out, 
I havea good nose, I go further. I have a phenomenal 
nose. But the minute I get the right whiff- The 
minute I'm on the scent - a fragrance rises from 
what I take to be the spiritual deposits of the past, 
and I'm completely at sea, Now take this very 
point, for example, this very spot. 
BARON 
You mean right here in Chaillot? 
PROSPECTOR 
Right under here, 
PRESIDENT 
•Good heavens! 
PROSPECTOR 
It's taken me months to locate this spot, 
BARON 
But what in the world makes you think--? 
PROSPECTCR 
Do you know this place, Baron? 
BARON 
Well, I've been sitting here for thirty years. 
PROSPECTCR 
Did you ever taste the water? 
BARON 
The water? Good God, no. 
PROSPECTCR 
It is plain to see, Baron, that you are no pros-
pector, A prospector is adnicted to water as a 
i. drunkard to '!line, Water, gentlemen, is the one 
substance from which the earth can conceal nothing, 
It sucks its innermost secrets and brings them to 
our very lips, Well--beginning at Notre Dame, 
where I first caught the scent of oil three months 
ago, I worked my way across Paris, glassful by glass-
ful, sampling the water, until at last I came to this 
cafe, And here--just two days age--l took a sip, 
My heart began to thump. Was it possible that I 
was deceived? I took another, a third1. a fourth, a 
fifth, I was trembling like a leaf. tlut there 
was no mistake, I had found it, And each time 
I drank, my taste-buds thrilled to the most ex-
~isite flavor known to a prospector-the flavor 
of-petroleum! 
, PRESIDENT 
Waiter! Some water and four glasses. Hurry. 
This round, gent.limen, is on me, And, as a 
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toast I shall propose--INTERNATIONAL 
SUBS1RATE OF PARIS, INCORPORATED. Well-
BROKER 
Yes-
PROSPECTOR 
Get it? 
BARON 
Tastes queer. 
PROSPECTOR 
That's it. To the unpracticed palate it tastes 
queer. But to the taste-buds of the expert--ah! 
BARON 
Still, there's one thing I don't quite understand •• 
PROSPECTOR 
Yes? 
BARON 
This cafe doesn't have its own well, does it? 
PROSPECTOR 
Or course not. This is Paris water. 
BROKER 
Then wh,y should it taste different here than any-
where else? 
PROSPECTOR 
Because, my dear sir, the pipes that carry this 
water pass deep through the earth, and the earth 1just here is soaked with oil, and this oil per-
meates the pores of the iron and flavors the water 
it carries. Ever so little, yes-but quite enough 
to betray its presence to the sensitive tongue of 
the specialist. 
BARON 
I see. 
PROSPECTOR 
I don't say that everYone is capable of tasting it. 
No. But I-I can detect the presence of oil in 
water that has passed within fifteen miles of a 
deposit. Under special circumstances, twenty. 
PRESIDENT 
Phenomenal! 
PROOPECTOR 
And so here I am with the greatest discoverY of the 
age on my hands- but the blasted authorities 
won't let me drill a single well unless I show them 
the oil! Now, how the hell can I show them the 
oil unless they let me dig? Completely baffled: eh? 
PRESIDENT 
What? A man like you? 
PROSPECTOR 
That's what they think. That's what they want. 
Have you noticed this extraordin&rY convocation of 
vagabond~ buzzing about protectively like bees around 
a hive? Do you ¥now why it is? Because they know! 
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They're all in lea~ue to:ether.-It's a plot to 
distract us, to turn us from our purpose. .Vell, let 
them try. I know there's oil here. And I'm going 
to dig it up, if necessaq, ev-en if I -Shall I 
tell you my little plan? 
PRESIDENT 
By all means. 
PROSPECTOR 
Well-For heavens sake, what 1 s that? ' 
COU!'TESS 
'Aii my bones ready, Irma? 
IRJ.IA 
There won't be much today, Countess. We had broilers. 
Can you wait while the gentleman inside finishes 
eating? -
COU!'<TESS 
And my gizzard. 
IRMA 
I'll try to get it away from him. 
COL:: TESS 
If he eats my gizzard, save me the giblets.' They 
will do for the tomcat who lives under the bridge. 
He likes a few giblets now and then. 
IRMA 
Yes, Countess,< 
PflESIDENT 
·, 'Naiter, ask that woman to mnve on. 
WAITER 
Sorry, sir, this is her cafe. 
PRESIDB}!T 
She's the manager of the caf9? 
WAITER 
She's the Madwoman of Chaillot~ 
PRESIDENT 
A madwoman? You say she's mad? 
WAITER 
'iVho saye she's mad? 
PRESID1'.NT 
You just said so yourself, stupid. 
iVAITi':R 
Look, sir. You asked me who she was. And I told 
you. What 1 s mad about her? She 1 s the Madwoman of 
Chaillot. ·, 
PRBSIDENT 
Call a policeman.' 
DOORMJ\N 
·"-Yes, Countess? 
COUN'I':':S~ 
Have you found it yet? My feather boa? 
DOORN-AN 
Not yet, Countess. ThreP. scarves, but no boa. 
COUNTESS 
Its five years since I lost it. Surely you've had 
time to find it? 
DOORMAN 
Take one of these, Countess. Nobody1 s claimed them, 
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:·, 0~' n uc, x to CA 
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I PRB v 
COUNTESS 
A boa like that doesn't vanish, you know. A 
fARtl-u~r hii-~ nin'-! i8~t lrmg! 
'Y..,(')"'"?"~,,\;·~ 
; J)'."! abrn.1 +~ t:t·_i_ s .~-':'}]_(r_',' nn ·? 
GrT~.,~,··.~ 
llith my pink rose and my green veil. You're joking! 
Let me see the blue one. How does it look?' 
Terrific. 
. DOORI'AN 
•"-
PF!E.SIDf:NT 
'\ ':!aiter! I'm mal<i.ng a complaint. 
·I'; A IT'CR 
Against whom? 
PRF,:'IIJE:NT 
Against her! Against you! The whofe gang of you! 
That sinver~ That shoelace peddler. That female 
lunatic!o ur whatever you call her! 
BAROt/ 
Calm yourself, ~'r. Presid,mt ••• 
}'TI "f ID"SNT 
I' 11 do nothin;; of the sort!\ Baron, the first thing 
we have to do is to get rid of these people! Good 
heavens, look a.t t'oem! !o'very seize, sha.pe, color 
and period nf history ima~inable! It's utter anarchy! 
I tell you, sir, the only safeguard of order and 
discipline in the mod·~rn world is a standardized 
worker with interchange,ble parts. here, the manager--
and thet,e --one composite drudge grunting and 
swea.ting all over the world. Just we two. Ah, how 
beautiful~ 11ow easy on the eyes! liow restful for 
the conscience! 
\ BARON 
Yes, yes, or course •• 
PR!\~ IDF:NT 
Order; symmetry, balance. But instead of that, what? 
Here in Chaillot, the very citadel of management, 
these insolent phantqms of the past come to beard 
us with their raffisl'I' individualism--with the right 
of the voic8less to sing, of the dumb to make speeches, 
of trousers to have no seats, and of bosums to have 
dinner b'llls! 
BAtWt: 
'Jut, after all, do th-,se people matter? 
11iS2IDEHT 
I'y dear sir, wherever the poor are happy, and the 
servants proud, and the mad are respected, our 
power is at an e~d. Look at that! That waiter! 
That madwoman! hat flowergirl~ Do I get that 
sort of service?· And supnose that I--nresident of 
twelve corporations and ten times a millionaire-
were to stick t ~ladiolus in my buttonhole and 
start yelJing-- 'A,.,. my bones ready, Irma?" •• 
BARON 
Mr. !'resident ••• 
PR<:SID'·'NT 
You see? Now •• ~ 
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PROSPECTOR 
We were discussing my plan. 
PRESIDENT 
Ah, yes, your plan. Careful--she's looking at us. 
PROSPECTOR 
Do you knmr what a bomb is? 
PRESIDENT 
I'm told they explode. 
FROSPECTOR 
Exactly. You see that white building across the 
river. Do you happen to know what that is? 
FRESIDENT 
I do not. 
FROSPECTOR 
It's the office of the City Architect. That man 
has stubbornly refused to give me a permit to drill 
for oil aeywhere -wtthin the limits of the city of 
Paris. I've tried everything with him--influence, 
bribes, threats. He says I'm crazy.\ But, now ••• 
PRESIDENT 
Oh, my God! Now what 1 s he trying to sell us? 
DR. JARDIN 
Nothing but health, sir. Or rather, the health of 
the feet. But, remember, as the foot goes, so goes 
the nation. May I present myself? D;:-. Gaspard 
Jadin, French Navy, retired. Former specialist in 
the extraction of ticks and chiggers. At prese~t, 
specializing in the extraction of bunions and e6~ns. 
In case of sudden emergency, Martial the waiter, will 
furnish my home address. Mv office is here, second 
row, second table, week days, twelve to five. 
Thank you very much.\ Good morning, Countell!l. How's 
the floating kidney? Still afloat. Splendid.. 
Splendid. So long as it floats, it can't sink. 
How are your gall stones today, Martial? 
WAITER 'e. 
Fine. Fine. They rattle like anything. 
PRESIDENT 
'}entlemen, this is impossibe! Let s go Bomewhere else. 
PROSPECTOR 
No, no--it must be nearly noon. 
PRESIDENT 
It's five to twelve. 
PROSPECTOR 
In five minutes'time you're going to see that City 
Architect blown up, building and all--boom! 
BROKER 
Are you serious? 
PROSPECTOR 
That imbecile ha.s no one to blame but hiJpself~ ¥esterday noon, ne got my ultimatum ••• he s nau 
twentyfour hours to think it over. No permit? 
All right. I'm sorry. Within two minutes my 
agent is going to drop a little package in his 
coal bin. And three minutes after that, precisely 
at noon ••• 
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BROKER 
Boom! 
BARON 
You prospectors certainly use modern methods. 
PROSPEC'l'tR 
The method may be modern. But the idera is old. 
To get at the treasure, it has always been necessary 
to slay the dragon that guards it. I guarantee 
that aftAr this, the City Architect will be more 
reasonable. The new one, I mean. 
PR!i'SIDFNT 
Don't you think we're sitting a little too close 
for comfort? 
PROSPECTOR 
Oh, no, no. Don't worry. And above all don't stare. 
"e may be watched. Why there's noon. Something's 
wrong!' Good God! What's this? It's Pierre! My agent!~ I say, officer, what's that you've got? 
POLICJi'MAN 
Drowned man. 
WAITER 
He's not drowned. His clothes are dry. He's been 
slugged. 
POLICEI/.AN 
Slugged is also correct. He was just jumping off 
the bridge, when I came along and pulled him back. 
I slugged him naturally, so he wouldn't drag me 
under. Life ~avingl4anual, Rule 5: "In cases 
where there is danger of being dragged under, it is 
necessary to render the victim unconscious by means 
of a sharp blow." He's had that. 
\ 
PRO x to t.#lJ PO , PROf' PO:CTOR 
drapes PI over bench, The stupid idiot! Tbat's what comes 
starts respiration amateurs~ But what the devil did he 
' PRO x to bench 
of employing 
do with the bomb? 
PRESIDENT 
Ybu don't think he'll give you away? 
PROSPECTOR 
Don'~ worry.• Say, what do you think you're doing? 
POL! CE!IMI 
Lifesaving. Artificial respiration. First aid 
to the drowning. 
PRO.':OPECTOR 
But he's not drowning. 
POLICEMAN 
But he thinks he is. 
PROSPECTOR 
You 111 never bring him around that way, my friend. 
That is meant for people who drown in water. It's 
no good at all fot those who drown without water. 
POLICF.YMI 
'!/hat am I suppose to do? I've just been sworn in. 
It's my first day on the beat. I cah 1 t afford to 
get in trouble. I 1vP. got to go by the book. 
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PROSPECTOR 
Perfectly simple. Take him back to the bt1 ~e 
where you .found him and throw him in. Then you 
can save his life and you'll get a medal. This way, 
you'll only get fined .for slugging an innocent man. 
POLICEMAN 
What do you mean innocent? He was just going to jump when I grabbed him. 
PROSPECTOR 
Have you any proof of that? 
POLICEMAN 
w..,n, I saw him. 
PROSPECTOR 
Written proof? Witnesses? 
POLICENAN 
No, but •• 
PROSPECTOR 
Then don't waste time arguing. You're in trouble. 
Quick--before anybody notices--throw him in and 
dive after him. It's the only way out. 
POLIC"MAN 
But I don't swim. 
PRESIDENT 
You 111 learn how on the way down. Before you were 
born, did you know how to breathe? 
POLICEMAN I 
All right. Here we go. 
1 DR. JARDIN 
One moment, please, one moment. I don't like to 
inter.fer,,but it's my professional duty to point 
out that medical science has definetely established 
the fact Qf intra-uterine respiration. Consequently, 
this policeman, even before he was born, knew not 
only how to breathe, but how to cough, hiccup and belch. 
, PRF.S!DENT 
Suppose he did--how does it concern you? 
DR. JARDIN 
On the other hand, medical science has never 
establiehed the fact of intra-uterine swilllning or 
diving. Under the circumstances, we &ee forced to 
the opinion, Officer, that if you dive in you will 
probably drown, 
POLICEMAN 
You think so? 
PROSPECTOR 
And who asked you for an opinion? 
FRF..SIDENT 
Pay no attention to that quack. 
DR. JARDIN 
Quack, sir? 
PROSPECTOR 
See here. This is not a menical matter. It's a 
legal problem. The officer has made a grave 
error. He's new. We're trying to help him. 
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BROKER 
He's probably afraid of the water. 
POLICF.!IAN 
Nothing of the sort. Officially, I'm afraid of 
nothing. But I always follow doctor's orders. 
DR. JARDIN 
You see, Officier, when a child is born ••• 
PF.OSF<:CTOR 
Now, what does he care about when a child is born? 
He's got a dying man on his hands--Officer, if 
you want rny advice ••• 
POLICEMAN 
It so hanpens I care a lot about when a child is born.~ It's part of my duty to aid and assist any 
woman in childbirth of labor. 
\ 
mE sir;ns PRO centre; 
HR & BA join for 
crmf~rence 
PRESIDBNT , 
Can you imagine. Prospector ••• 
POLICEMAN 
Is it true, uoctor, what they say, that when 
twins are born, the first born is the youngest? 
' B11 ,::, IJA o 1 
};.PRE ,'<c PRO x 1; 
,, PftE o l;PHO vat 
' BR n 1, x c 
DR. JARDIN 
Oh, quite correct. 
POLIC~<:l!AN 
God! The things a policeman is supposed to know! 
Doctor, what does it mean if, when I get up in 
the morning, sometimes ••• 
PROSPECTOR 
The old woman ••• 
PRESIDENT , 
I think we'd better all run along. 
1- PROSPECTOR 
Leave him to me. 
_ , PR!i:SID"NT 
t. ,6 I '11 see you later. 
FOLIC"MAN 
Don't you think it's a bit risky, doctor, for a 
man to marry after 451 
BROKI':R 
' Officer! O~ficer! 
1 POLICEMAN 
' Pn x to 'lR i'lhat's the trouble? 
\ 
PO x 1; PRO stops 
PO \ 
BROKER 
Quick! Two women are calling for help---on the 
sirlewalk---Avenue :Vilson! 
POLICEMAN 
Two women at once? Standing up or lying down? 
BHOKER 
You'd bettor go and see. Quick! 
PROS PF:CTOR 
You better take the doctor with you. 
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IRMA 
How beautiful he is! Is he dead, M artial? 
WAITER 
He 1 s alive! 
IRMA 
Oh, look--he~·s opened his eyes! 
Irma! 
Coming! 
.:':.You're 
'/ery 
VOICE INSilJl' 
IRMA , .._ 
Coming! 
COUNTF,SS 
looking at my iris. 
PIERRE 
COUKTESS 
Isn't it beautiful? 
The sergeant was good enough to say it becomes me. 
But I had to tell him quite frankly that I no 
longer trust his taste. Yesterday, the flower girl 
gave me a lily and he said it didn't suit me. 
PIERRE 
It's beautiful, 
COUNTESS 
He'll be very happy to know that you agree with him. 
He's really quite sensitive. Sergeant! 
PIERRE 
No, please--don't call the police, 
COUNTE:"S 
But I must. I think I hurt his feelings. 
Pil':RRE 
Let me go, Madame. 
COUNTESS 
llo, no, Stay where you are. 
PII<;RRE 
Please let me go. 
COUNTESS 
I'll do nothing of the sort. 
go, you never see him again. 
Mazumet go, I never saw her 
PIERRE 
Oh, my head! 
COUNTISS 
Sergeant! 
When you let someone 
I let Charlotte 
agdn. 
I let Adolphe Bertaut go, And I never saw him agai~. 
PIEm.E 
Oh, God! 
COUN'l'Ec.S 
Except once. Thirty years later. In the market. 
He had changed a great deal--he didn't know me, 
He sneaked a melon from right under ~Y nose, the 
only good one of the 'year. Ah, here we are, Sergeant. 
SERGr.:ANT 
I'm in a hurry, Countess. 
COUNTESS 
''fi th re<;ard to my iris. Th~s uun.~ man agrees 
with you. He says it suits me. 
Sr.:RJSAFT I 
I SR begins 1 x There's a man drowning in the Setne. 
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COUNTSSS 
He's not. He's drowning here. You needn't hurry • 
Because I'm holding him tight--as I should have held 
Adolplte Bertaut.J...But if I let him go, I'm sure he 
will go and drown in the Seine. He's a lot better 
looking than Adolphe Bertaut, wouldn't you say? 
SEttJr.:ANT 
How would I know? 
COUNT~SS 
I've shown you his photograph. The one with the bicycle. 
SERC:,SANT 
Oh, yes! The one with the hare-lip. 
COUl:T:''SS 
I 1ve told you a hundred times! Adolphe Bertaut 
had no hare-lip. That was a scratch on the 
negative. :'/hat are you doingl 
E~RJ~ANT 
I'm taki.ng down the drowned man's name, given 
name and date of birth. 
COUNTF;Ss 
You think that's going to stop him from jumping in 
the river? To tell him the date of his birth? 
f\ SER'1EANT 
I'm not ~oing to tell him. He's going to tell me. 
COUN'R2S 
I wouldn't tell you mine. Don't be silly, Ser,~eant. 
Put that book away and console him. 
E~·1~ANT 
Console him? 
COUNTESS 
:'then people want to die, it is your job as a guardian 
of the state to speak out in praise of life. Not mine. 
SSWlEANT 
I should speak out in praise of life? 
COUl•TFSS 
I assume you have some motive for interfering with 
people's attempts to kill each other, and rob each 
other, and run each other over? If you believe 
that life has some value, tell him so. 
SEH.GEANT 
Nell ••• all right,' Countess. Now look, young fellow •• 
COUNTF:SS 
His name is Roderick. 
PJ:;RRE 
l!y name is not Roderick. 
. COUNTE8S 
Yes it is. It's noon. At noon all m';ln are called 
Rorl.,rick. 
S!i1\Gl'ANT 
Ezcept Adolphe Bertaut. 
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COUNT~SS 
In the days of Adolphe Bertaut, we had to change 
the men, when we got tired of their names. Nowadays 
we're more practical--each hour, on the hour, all 
names are automatically changed, The men remain 
the same. But you're not here to discuss Adolphe 
Bertaut, Sergeant. You're here to convince the 
young man that life is worth living, 
PIERRE 
It isn't. 
SERGEANT 
Quiet, Now, then--what was the idea Of jumping 
off the bridge, anyway? 
COUNTESS 
The idea was to land in the river, Roderick doesn't 
seem to be at all confused about that, 
, SERQr;ANT 
How can I convince anybody that life is worth living 
if you keep interupting all the time? 
COUNTESS 
I'll be quiet, 
SER!1SANT 
'First of all, !fir, Roderick, you have to realize that 
suicide is a crime against the state, And why is 
it a crime against the state? Because every time 
anybody commits suicide, it means one less soldier 
for the army, one less taxpayer for the •• , 
COUNTSSS 
Ser&eant--are you a lovP.r of life, or a tax collector? 
SERJgANT 
A lover of life? 
COUNTSSS 
1Vell, surely, in all these years, 
something worth living for, Some 
or passion.' Tell him what it is, 
SERGEANT 
you must have found 
secret pleasure, 
Don't blush, 
Who's blushing? Well, naturally, yes--I have my 
passions--like everybody else, The fact is, since 
you ask rne--I love--to play--casino, 1 And if the 
gentleman would like to join me, by and by when I 
go off duty, we can sit down to a nice game in the 
back room with a nice cold glass of beer, If he 
wants to kill an hour, that is. 
COUNTF~S 
He doesn't want to kill an hour, He wants to kill 
himself. I defy anybo~y to stop dying on your account. 
, SERGEANT 
Go ahead, if yout'can do any better, 
COUNTE<>S 
Oh, this is not a difficult case at all, In the 
first place, why should he want to die when he's just this mirmte fal1en in love with someone who 
has fallen in love with him? 
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PIERRE 
She hasn't. liow- could she? 
COUNTESS 
Oh, yee, she has. She was holding your hand, 
just as I'm holding it now, when all of a sudden--
Did you ever know Marshall Canrobert 1 s neice? 
SERGEANT 1How could he know Marshall Canrobert 1 s neice? 
COUNTESS 
Lots of people knew '-r--when she was alive, No, mo, 
Roderick----stop------stop! 
" SERGEANT 
You see ----you won't do any better than I did, 
COUNTI!SS 
No? Let's bet, My iris against one of your gold 
buttons? right?l 
<>- Right, 
SERGEANT 
COUNTESS 
Roderick, I know very well why you were 
hurry to drawn yourself, 
PIERRE 
You don't know at all. 
COUNTESS 
in such a 
It's because that prospector wanted you to commit 
a horrible crime, 
PIERRE 
How do you know that? 
COUNTESS 
He stole my boa, and now he wants you to kill me, 
PIERRE 
Well, not exactly. 
COUNTESS 
It wouldn't be the first time they've tried it, 
But I 1m not so easy to get1 rid of, my boy, oh, no, 
Because---
\ DOORMAN 
Take it easy, Sergeant, 
SERGEANT 
I 1m busy saving a drowning man, 
COUNTESS 
They can't kill me because --- I have no desire to 
die, 
PIERRE 
You're fortunate. 
COUNTJ<"'SS 
To be alive is to be fortunate, Roderick, --Or 
course, in the morning, when you first awake, it 
doesn't at.ays seem so very gay, When you take 
your hair out of the drawer, and your teeth out of 
the gla&s, you are quite likely to feel a little 
out of place in this naughty world, Particularly 
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if you've just been dreaming that you're a little 
girl on a pony looking for strawberries in the woods. 
But all you need in order to feel the call of life 
again is a letter in the mail giving you your sche-
dule for the day. You write it to yourself the day 
before -- that's the safest. Here are my assign-
ments for the morning.: To mend my petticoats with 
red thread, to cur~ my ostrich feathers, to write 
my grandmother, etc\tera, etcetera. And when I've 
washed my face with rosewater, and powdered it, not 
with this awful ricepowder they sell nowadays, but 
with a cake of pure white starch - and put on my 
pins, rings, brooches, pearls, bracelets, and ear-
rings --- in short, when I am dressed for my coffee, 
and have had a good look at myself, not in the glass, 
naturally, -- it lies --but in the side of the 
brass gong that once belonged to Admiral Courbet---
then, Roderick, then I 1m armed, I'm strong, I'm 
ready to begin again. 
PIERRE 
Oh, Madame -! Oh, Madame ----! 
COUNTESS 
After that everything is pure delight. First the 
morning paper. Not, of course, these current sheets 
full of lies and vulgarity. I always read the 
Gaulois, the issue of March 22, 1903 -- its by 
far the best. It has some deLightful scandal, some 
excellent fashion notes, and, of course, the last 
minute bulletin on the death of Leonide Leblanc. 
She used to live next door, poor woman, and when I 
learn of her death every morning, it gives me quite 
a shock. I'd gladly lend you my copy, but it's in 
tatters. 
SERGEANT 
Couldn 1t we find him a copy in some library, maybe? 
COUNTESS 
I doubt it. 
PIERRE 
Go on, Madame, Go on! 
r:OUNTESS 
And so, when you 1ve taken your fruit salts - not 
in water, n•turally ---for no matter what they say, 
it's water that gives you gas -- but with a piece of 
spiced cake -- and put on your rings, earrings, 
brooches, and pearls -- then, Roderick, then in sun-
light or in rain, Chaillot calls and it is time to 
dress for your morning walk. This takes much longer, 
of course ---- without a main, impossible to do it 
in under an hour, what with your corset, corset-cover, 
and drawers, all of which lace or button in the back. 
I asked Madame Lanvin a while age to fit the drawers 
with ziopers. She was quite charming, but she de-
clined. She thought it would spoil the style. 
WAITER 
I know a place where they put zippers on anything. 
COUNTESS 
I really think Lanvin Knows best. --But I really 
manage quite well. What I do now is, I lace them 
up in front, then twist them around to the back. 
It's quite simple, really. Then you choose a 
lorgnette, and then cnmes the usual fruitless 
search for the feather boa that your prospector 
stole -- I know it was he : he didn 1t dare look 
me in the eye -- all you need is a rubber band to 
slip around your parasol -- I lost the catch the day 
I struck the cat that was stalking the piyeon --it 
was worth it. I earned my wages that day. 
RAGPICKER 
Countess, if you can use it, I found a nice umbrella 
catch the other day with a eat's eye in it. 
COUNTESS 
No, thank you, Ragpicker. They say these eyes some-
times come alive and fill with tears. I'd be 
afraid ---
PIERRE 
Go on, Madame, go on -
COUNTESS 
Ah! So life's beginning to interest you, is it? 
You see how beautiful it is? 
PIERRE 
Oh, what a fool I've been! 
COUNTESS 
Then, Roderick, I begin my rounds. I have my cats 
to feed, my dogs to pet, my plants to water. I 
have to see what the evil ones are up to in the 
district --- those who hate animals, those who hate 
flowers, those who hate people. I watch them sneaking 
off in the morning to put on their disguises -- to 
the baths, to the beauty parlors, to the barbers. 
But when they come out again with blonde hair and 
false whiskers, to pull up my flowers and poison my 
dogs, they can't fool me. I 1m there, and I'm ready. 
All you have to do to break their power is to cut 
across their path from the left. That isn't always 
easy. Vice moves swiftly. But I have f1 good long 
stride and I generally manage -- Don't I, my friends? 
Yes, the flowers have been marvelous this year. 
And the butcher's dog on the Rue Bizet, in spite of 
that wretch who tried to poison him, is friskier 
than ever -
SERGEANT -
That dog had better watch out. He has no license. 
COUNTESS 
He doesn't seem to feel the need for one. 
RAGPICKER 
The Duchess de la Rochefoucauld 1s whippet is get-
ting awfully thin. 
COUNTESS 
What can I do? She bought that dog fully grown 
from a kennel where they didn't know his right 
name. A dog without his right name is bound to 
get thin. 
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RAGPICKER 
I've got a friend who knows a lot about doss, an Arab •• 
the Duchess. She receives 
COUNTSSS 
Ask him to call on 
Thursdays, five to 
life, How does it 
seven, You see, Roderick, that's 
seem to you now? 
PI!i:RHE 
It se~ms marvelous. 
\ COUNTESS 
Sergeant, my button. 
Wait till I tell you 
+ That's only the morning. 
about the afternoon. In the 
\ f'ROSPECTOR 
All right,Pierre. Come along with me. 
FISHRE 
·.\.I 1m perfectly all right here. 
PHOSPECTOR 
I said, come along now. 
FEFi.I<E 
I 1 d better go, Madame, 
COUNTESS 
,. I 
.. o. 
PI<:RRE 
It's no use. Please let go of my hand, 
COUHTF:SS 
Stay where you are. I'm holding your hand because 
I shall need your arm in a few moments to take me 
home, I'm very easily frightened, 
PROSP:<:CTOR 
... 
Madame, will you oblige me by letting my 
COUNTESS 
friend go? 
I will not oblige you in any way, 
PROC'PSCTOR 
All right, Then I'li ob.LLe you •.• \ 
t·TSRHS 
Countess ..• 
PlWSV<:CTOR 
.}.Officer, effie 'J'! 
SSK'iRAL'JT 
' .. ]lat 1 s tl::e trrmble lF?-rP.? 
Officer! Arrest this woman! She refuses to let 
this man go, 
Sfi~R~EANT 
Nhy should she? 
PROSPSCTOR 
It's against the law for a woman to detain a man 
on the street, 
IRMA 
Supnose it's her son whom she's found again after 
twenty years, 
RAGPICKER 
Or har long-lost brother? The Countess is not so old, 
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COUNTI"SS 
Thank you, Ragpicker, thank you. 
PROSPECTOR 
Officer, this is a clear case of disorderly conduct. 
COUNT"SS 
Irma, what is the Deaf-Mute saying? 
JRJ,<A 
He says the young man is in danger of his life, 
He mustn't go with him. 
PROSPECTOR 
:Vhat does he know? 
IHMA 
He knows everything. 
PROSPECTOR 
Officer, I'll take your number, 
COUNTESS 
Take his number. It's 2133. It adds up to nine, 
It will bring you luck. 
SERGEANT 
Countess, between ourselves, what are you holding 
him for, anyway? 
COUNTF.~S 
I'm holding him because I want to hold him, He's 
the first man I've ever really held, and I'm 
en,ioying it. And I'm holding him because as long 
as I hold him he's free •• 
PROSPECTOR 
Pierre, I'm giving you fair warning, 
COUNTEC>S 
And I'm holding him because Irma wants me to hold 
him. If I let him go, it will break her heart. 
IRMA 
Oh, Countess! 
SEH.<lEANT 1 All right, you. You're blocking traffic, 
PRO-'ii?'!:CTOR 
I have your number. 
SERGSANT 
Nobod,y' s holding you. Move on, 
PROSPECTOR 
You'll regret it, Pierre. 
\ PI ~1 nl<s to bench, ' PIERRE 
CA sends IR for salts Thank you, Countess. 
HP seats FG at t.i72, COUNTESS 
x to t.#l,v; WAtreats They're blackmailing you, are they? Nhat did you 
to beer; SS & •NA at do? lffirder someone? 
t,#7; DO ~ SS at t.#6 
IR serves beer, v at 
t.#2; DM is at t.it3 
PIER!lE 
Oh, no. 
Steal 
No, 
COUNTI".SS 
something? 
PIERRE 
COUNTESS 
•'ihat then? 
PIERRE 
I forged a signiture, 
-27-
' CA x to c 
COUNTF..SS 
:\nose signi t,ure? 
PIERRE 
My father 1 e. To a note. 
COUNTF.SS 
And this man has the paper, I suppose? 
PIERRE 
He promised to tear it up, if I did what he 
wanted. But I couldn't do it. 
COUNTESS 
But the man is man! Does he really want to 
destroy the whole of Chaillot? 
PIERRE 
He wants to destroy the whole city. 
COUNTESS 
Fantastic. 
PIERRE 
It's not funny, Countess. He can do it. He's 
mad, but he's powerful, and he has friends. Their 
machines are already drawn up and waiting. In 
three month 1 e time, you may see Paris covered by 
a forrest of derricks and drills. 
COUNTESS 
But what are they looking for? Have they lost 
something? 
PIERRE 
They're looking for oil, Countess. They're 
convinced Paris is sitting on a lake of oil. 
COUNTESS 
Suppose it is? What harm does it do? 
PIERRE 
They want to bring the oil up to the surface, Countess. 
COUNTF.BS 
I never heard of anything so silly! Is that a 
reason to destroy a city? What do they want with 
this oil? 
PIERRE 
They want to make war, Countess. 
COUNTESS 
Oh, dear, let's forget about these horrible men. 
'The world is beautiful. It's haPPY· That's how 
God made it. No man can change that. 
WAITER 
Ah, Coun~ess, if you only knew ••• 
COUNTF.BS 
If I only knew what? 
WAITER 
Shall we tell her now? 
COUNTESS 
What is it you are hiding from me? 
-28-
\ 
RP y 
'CA v in c chair 
at t;;Tl 
RP moves r 
1 RP x to u of t.#l 
,, RP x de to CA 
' RP puts hand on 
CA 1 s shoulder 
1 RP kneels by CA; 
~v on ground 
RAGPICKER 
Nothing, Countess. It's you who are hi'ding. 
WAITER 
You tell her. You 1ve been a pitchman. Y0 u can talk. 
ALL 
Tell her. Tell her. Tell her. 
couNn;ss 
\You 1re frightening me, my friends, Llo on. 
I 1m listening, 
RAGPICKER 
Countess, there was a time when old clothes were as 
good as new--in fact, they were better. Because 
when people wore clothes, they gave something to 
them. You may not believe it, but right this 
minute, the highest-priced shops in Paris are 
selling clothes that were thrown away thirty years 
ago. They're selling them for new. '1'hat 1 B how 
good they were. 
COUNTESS 
Well? 
RAGPICKER 
'•countess, there was a time when garbage was a 
oleasure. A garbage can was not what it is now. 
If it smelled a little strange, it was because it 
was a little confused ••• there was everything there •• 
sardines, cologne, iodine, roses. An amateur 
might jump to the wrong conclusion. But to a 
professional--it was the smell of God's plenty. 
Well? 
1 Countess, 
Nonsense. 
the same, 
COUNTESS 
RAGPICKER 
the world has changed. 
COUNTESS 
How could it change? 
I hope. 
, RAGPICKER 
The people are 
,, No, Countess. The people are not the same. The 
people are different. There's been an invasion. 
From another planet. An infiltration. The world 
is not beautiful anymore. It's not happy. 
COUNTESS 
Not happy? Is this true? Why didn't you tell 
me this before? 
RKrPICKlm 
\Because you live in a dream, Countess. And we 
don't like to disturb you. 
COUNTESS 
But how could it have happened? 
RAGPICKFR 
I Countess, there was a time you could walk around 
Paris, and all the people you met were just like 
yourself. A little cleaner, maybe, or dirtier, 
perhaps, or angry, or smiling ••• but you knew them. 
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They were you.~ ti'ell, Countess, twenty years ago, 
one day on the street, I saw a face in the crowd. 
A face you might say, without a face. The eyes--
empty. The expression---not human. Not a human 
face. It saw me staring, and when it looked back 
at me with its geletineyes, I shuddered. Because 
I knew to make room for this one, one of us must 
have left the earth. A while after, I saw another. 
And another. And since then, I've seen hundreds 
come in-yes, thousands. 
COUNTESS 
Describe them to me. 
RAGPICKER 
You've seen themmyourself, Cou~tess. Their clothes 
don 1 t wrinkle. lheir hats don t come off. When they 
talk, they don't look at you. They don't perspire. 
COUNTESS 
Do they have wives? Do they have children? 
RKJPICKER 
They buy the models out of shop windows, furs and all. 
They animate them by a secret process. Then they 
marry them. Naturally, they don't have children. 
COUNTESS 
ilhat work do they do? 
RAGPICKER 
They don 1 t do any work. :rlhenever they meet, they 
whisper and pass each other thousand-franc notes. 
You see them standing on the corner by the Stock 
Exchange. You see them at auctions, at the back. 
They never raise a finger; they just stand there. 
In theatre lobbies, by the box office-they never 
go inside. They don't do a~ything, but where ever 
you see them, things are not the same. I remember 
well the time when a cabbage could sell itself just 
by being a cabbage. Nowadays it's no good being 
a cabbage---unless you have an agent and pay him a 
commission. Nothing is free anymore to sell itself 
or give itself away. These days, Countess, every 
cabbage has its pimp. 
COUNTFBS 
I can't believe that. 
RAGPICKER 
Countess, little by little, the pimps have taken 
over the world. They don't do anything, they don't 
make anything---they just stand there and take their 
cut. It makes a difference. Look at the shopkeepers. 
Do you ever see one smiling at a customer anymore? 
Certainly not. Their smiles are strictly for the 
pimps. The butcher has to smile at the meat-pimp, 
the florist at the rose-pimp, the grocer at the fresh-
fruit-and-vegetable-pimp. It's all organized down 
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to the slightest detail. A pimp for birdseed. 
Apimp for fishfood. That's why the cost of living 
keeps going up all :the time. You buy a glass of 
beer--it costs twice as much as it used to. '.Vhy? 
10% for the glass-pimp, 10% for the beer-pimp, 
20% for the-glass-of-beer-pimp---that's where our 
money goes. Personally, I preferred the old-
fashioned type. Some of those men at least were 
loved by the women they sold. But what feelings 
can a pimp arose in a leg of lamb. Pardon my 
language, Irma. 
COUN~SS 
It's all right. She doesn't understand. 
, RAGPICKER' 
\ ->. RP y; x u of t.#l 
1 So now you know, Countess, why the world is no 
longer hapny.~ We are the last of the free people 
of the earth. You saw them looking us over today. 
Tomorrow, the street-singer will start paying the .J 
song-pimp, and the garbage-pimp will b~ after me. 
I tell you, Countess, we're finished. ,It's the 
end of free enterprise in this world. 
$!'loves round to 
chair, r at t.#l; 
~v 
;,_ 
\ CA y; x r 
'rRxtoCA 
COUNTESS 
Is this true, Roderick? 
PIERRE 
I'm afaid it's true. 
COUNTESS 
Do you know anything about this, Irma? 
IRWI 
All I know is that the doorman says faith is dead. 
DOORMAN 
I've stopped taking bets over the phone. 
FLOWER GIRL 
My flowers don't last over-night, now. They wilt. 
rfAI~R 
Have you noticed the pidgeons don't fly anymore? 
RAGPICKER 
They can't afford to. They walk. 
\ COUNTESS 
They're a pack of fools and so are you! You should 
have told me at once.~ Why are you complaining 
instead of doing something about it? How can you 
bear the world where there is unhappiness? :,nere 
a man is not his own master! Are you cowards? If 
these men are the cause of the trouble, all we have 
to do is to get rid of them. 
PIERRE 
How can we get rid of them? They're too strong. 
COUNTESS 
The Sergeant will help us. 
SERGEANT 
'llho? Me? 
IRMA 
' There are a great many of 
Deaf-Mute knows them all. 
years ago, because he was 
because he wasn't blind. 
parts of a machine. 
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\ COUNTESS 
So much the better. We can drive the whole machine 
into a ditch. 
SERGEANT 
·It's not that easy, Count~ss. You never catch 
these birds napping. They change before your 
eyes. I remember when I was in the detectives---
You catch a president, pfffft! He changes to a 
trustee. You catch him as a trustee--- he's an 
Honorary vice-chairman. You catch a Senator dead 
to rights: wham! he becomes Minister of Justtce. 
You get efter the llinister of Justice bango! 
he is Chief of felice. And there you are ---no 
.\longer in the dtectivPs. 
PIERRE 
He's right, Countess. They have all the power. 
And all the money. And they're greedy for more. 
COUETES~ 
They're greedy? 
ALL 
Yes, Countess. 
COUNTESS 
Ah, then, my friends, they're lost. If they're 
greedy, they're stupid. If they're greedy ---
don't worry, I know exactly what to do. Pierre, 
by tonigr·t you will be an honest man. And, Martial, 
your beer will flow freely again. --- Corne on, 1 
lets get to work. 
RAGPICYER 
'Nhat are you going to do? 
COUNT!o~SS 
Have you any kerosene in the house, Irma? 
IRI/A 
-.Yes. I '11 put some in a clean bottle for you. 
COUNTESS 
I just want a little. In a dirty bottle.\ Nith a 
little mud. And some mange-cure, if you have it • 
ileaf-J:.ute! ~.Take a letter. Singer; ;:;o and find 
Madame Constance. 
STREET SI;me:R 
Yes, Countess? 
COUNTESS 
Ask her to be at my house by two o'clock. I'll 
be waiting for her in my cellar. You may tell her 
we have to discuss the future of humanity, That's 
sure to bring her. 
STREfiT SINGE!{ 
Yes, Countess. 
COUNTESS 
And ask her to bring Mme. Josephine and lllle. 
Gabrielle with her. Do you know how to get in to 
speak to ).'me. Constance? You knock twice and meow 
three times --- do you «nnw how to meow? 
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STREET SINGEn 
I'm better at barking, 
COUNTESS -
Better practice meowing on the way, And, Singer, 
remind me to ask 1~e. Constance , I think she knows 
all the verses of your mazurka. 
STR8:~T SI!lGER 
Yes, Countess. \ 
IR!<A 
Here it is, Countess, 
COUNTI~SS 
Thank you, !rna, Ready, Deaf-Mutej' 
IRMA 
Ready, 
COUNTESS 
My dearEr, ----What's his name? 
IRJ-.!A 
They are all called l!.r. President, 
COUJ:TE:S~ 
"My 'lear 1'r, President: I have personally verified 
the existence of a soontaneous outcrop of nil in the 
cellar of .¥21 Rue de Chaillot, which is at preeent 
occupied by a person of unstable ment.ality, This 
explains why, fortunately for us, the'discovery 
r.as so long been kept secret, If you should wish to 
verify the existence of this outcrop for yourself--
you may call at the above address at 3 H! today, I 
am herewith enclosing a sample so that you may 
judge the quality and consistency of the crude 
Yours very truly. Roderick, can Y"U sign the 
l·rospector 1 s name? 
PIERRE 
You wish me to? 
COL'NT:c<:s· 1 
One forgery wipes out the other, 
IR!.'A 
' ,;ho is to deliver this note? 
COUNTESS , 
The Doornan, of course.' On his bicycle, ''And as 
soon as you have delivered it, run over to the 
frospsctor 1s office, Leave word that the president 
expects to see him at my house at 3. 
DOOR I( AN 
Yee, Countees, 
RAGPICKER 
But this only takes care of two of them, Countess, 
COL1:Tl·;s c 
Didn 1 t I understand tl.e J8ai'-1ute to say they were 
all connected like the works of a machine? 
Yes. 
comrmss 
Then if one comes the 
shall have them all. 
DOOR~~N 
' rest ,will follow. And we 
----' r •. y boa, please. 
The one that's stolen, Countess? 
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COUNTESS 
Naturally. The one the Prospector stole, 
i DOORlt.AN 
It hasn't turned up yet, Countess. But someone 
has left an ermine collar. 
COUNTESS 
Real ermine? 
DOORI'AN 
Looks like it. 
COUNT\';ss 
~rmine and iris are made for each other. Let me 
see it, 
DOORMAN 
Yes, Countess,\ 
, coU!m<:ss 
Roderick, you shall take me home, You still look 
pale. I have some old Chartruese at home. I 
always take a glass each year. Last year I forgot. 
You shall have it. 
PIERRE 
Anythin,, I can do to help you, Countess ----
COUNnSs 
There is a great deal you can do. There are all the 
things that need to be done in a room that no man 
has been in in twenty years. ---- You can untwist 
the blind and let in a little sunshine for a change, 
There's the door on the wardrobe -- You can take 
it off and deliver me once and for all from the old 
harpy that looks at me out of the mirror. You can 
let the mouse out of the trap, I'm tired of feeding 
it. Each man to his post: See you later, my 
friends.~ Thanks very much. It's rabbit, Your 
arm, Valentine. 
PIEHUE 
Valentine? 
COtmTES~i 
Didn't you hear one o'clock strike? At one, all 
men become Valentine. 
PIER;tE 
Permit me. 
COUNTr;;Ss 
---Or Valentino, It's obviously far f~om the same, 
But they do have that much choice. Thank you, my 
boy. 
\ llilf.A 
I hate ugliness. I love beauty, I hate meanness. 
I adore kindness. "-It may not seem so grand to be a 
waitress in Paris. I love it. A waitress meets all 
sorts of people, She observes lifie. I hate to be 
alone. ~ I love people - But I have never said "I 
love you" to a man. Men try tn make me say it, 
They put their arms around me -I pretend I don't 
see it. They ninch me--- I pretend I don't feel 
it, They kiss me --- I pretend I don't know it. 
They take me out in the evening and make me drink 
but I'm careful, I never say it. If they don't 
like it, they can leave me alone, Because when 
-Jh-
I say "I love you" to Him, He will know just 
by looking in my eyes that many have held me and 
pinched me and kissed me, but I have never said 
"I love you" to anyone in the world before.'\ Never. 
No. ----- I love you. 
WAITER 
Irma! 
IRMA 
Coming.\'> 
CURTAIN 
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ACT II 
SCBNB 
The Countess' C9llar, 21 Rue de Chaillot 
TH'E 
2:oo P.M. the same day 
1 IR!!A Countess! The Sewer Man. 
COUNTESS 
Thank goodness, Irma! Send him down. 1 
s~~'fER MAN 
' Countess! 
, COUNTESS ~ 
How do you do, 1/.r. Sev<er Man? But why rlo you have 
your boots in your hanrl instead of on your feet? 
f. -g'lJER MAN 
'i:tiquet te, Countess. "·tiquet te, 
COUNTBS:" 
How very American! I 1m told that Americans 
apologize for their gloves when they shake hands, 
1As if human skin were nicer to touch than the skin 
of a sheep! And particularly, when they have 
sweaty hands. 
; :~'VE:R ltAN 
l.ly feet never sweat, Countess, 
COI:NT 11:s~-; 
How very nice. But, please don't stand on ceremony 
here. Put your boots on, Put them on. 
\ S ~·.'·i'fli MAN 
Than!cs, Countess. 
COUNTF'.SS 
I'm sure you must have a very poor opLnLon of the 
unper world. The way people thrw filth into your 
territory is absolutely scanalous---I burn all my 
refuse and I scatter the ashes. All I ever throw 
in the drain is flowers. Did you hapnen to see a 
lily float by this morning? !.line. But perhaps 
you dirln 1 t notice •••• 
S E'.I'"~R MAN 
You'd be surpriserl at the thing we notice. Lots 
of things come along that were obviously intended 
for us---little gifties, you misht say---sometimes 
a brand new shaving brush---sometimes The Brothers 
Jiaramazov ---thanks for the lily. A very sweet thou:~ht, 
COU!iTF<:SS 
To"!orrow you shall hav'l this iris. But now I 
have two questions to ask you. 
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ss,~.tm MAN 
Yes, Countess? 
COUNTESS 
First, and this has nothing to do with my problem, 
it's just something that's been troubling me--
tell me---is it true that the sewer men of Paris 
have a king? 
S E.VER lv'.AN 
Oh, now, Countess, that's another one of those 
fairy tales out of the Sunday supplements, It 
seems to me these writers just can't keep their 
minds out of the sewers! It fascinates them. 
They think of us moving around in our underground 
canals, like gondoliers in Venice, and it just 
sends them into a fever of romance, The thing they 
sayl They say we have a race of girls down there 
who never see the light of d~. It's completely 
fantastic! The girls naturally come out every 
Christmas and Easter. And orgies by candlelight 
with gondolas and guitars! \':i th troops of rats 
that dance as they follow the piper, '.Vhat nonsense! 
They're not allowed to dance, No--no--no, Of 
course, we have no king. Dawn in the sewers 
you'll find nothing but good Republicans. 
COUNTESS 
And no queen,,,? 
SEHER MAN 
No. ·.'/e may run a beauty contest dawn there once 
in a while. But no queen, what you'd call a queen, 
And as for the swimming races they talk about---possibly 
once in a while in the summer--in the dog days---
COUNTF..SS 
I believe you, I believe you,,,Now, I must come 
to the second question, and I have very little time,,, 
SENER lv'.AN 
Yes, Countess? 
COUNTESS 
Do you remember the night I found you here in my 
cellar---looking very pale and strange---you were 
half-dead, as a matter of fact, and I brought you 
some brandy? 
SGWER MAN 
Yes, Countess, 
COUNIT..SS 
That night you promised, if ever I should need it, 
you would tell me the secret of this room, 
SENl\R NAN 
The secret of the moving stone? 
COUNTESS 
I need it now, 
S E'.\"lt MAN 
Only the King of the sewer men knows this secret, 
Countess. 
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COUNTESS 
I 1m sure of that. I have three magic words that 
will open a~y door that words can open. I have 
tried them all--in vartous tones of voice. They 
don't work--and it's a matter of life and death. 
SS.VER WAN I Look, Countess ••• 
.,_ cou I·m:s s 
\ L}ood heavens! io'here do those stairs lead? 
SK!IF.R IIJ\N 
Nowhere. 
COUNTESS 
They must go somewhere. 
S~)'IER MAN 
They just go down, 
1 C01JNT";SS 
Let's go see, 
S l<J';r.;R ~IAN 
No, Countess, Never again. That time you found me, 
I had a pretty close shave. I kept going down and 
around, down and around for an hour, a year---I 
don't know, There's no end to it, Countess. And 
once you start, you can't stop,.,your head begins 
to turn., ,you're lost. No, once you start do><n, 
there's no coming up, 
COUl·l'TF.SS 
You came up. 
, S r.,~l'ii~H MAN 
I'm, •••• a special case. 
COmiTESS 
Couldn't you have--shouted? 
S E\AfER J.il A.N 
You coulr:! fire off a cannon, 
COUNT~;ss 
;\ho could have built such a thing? 
S~~~.r·iER MAN 
Paris is old, you know--Paris is very old,,. 
COUNTRSS 
You don't suppose, by a~y chance, there's oil 
down therel' 
SF:"i'IER FAN 
There's only death rlown there. 
COUNTESS 
I should have preferred a little oil--or a vein of 
gold--or emeralds. You're quite sure there's nothing~ 
SEi'IEH MAN 
Not even rats. 
COGNTr<;SS 
How does one lower the stone? 
S s·l:,l'.:R MAL~ 
To open, you do as I did. And to close it •••• 
~ow, there are two in the world that know, 
\ COU!iTESS 
I won't remember loP?,. Is it all right if I 
repeat my magic words while I press the stone? 
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SEVlER MAN 
It 1 s bound to help, 
IIlMA 
' !;me. Constance and l•'lle. :;abrielle are here, Countess, 
cmmy.;:ss 
Thank you very much, Mr. Sewer Man. Show them 
down, Irma. ' 
S"XiE!t YAN 
Like the story about the steam laundry that's 
suppose to be runn in~ day and night in ~y sewer, 
I can assure you ••• 
Thank YOU ~~~T~~h~ 
s ~''"SR 1:1\F Pur~ imagination •• \ they if",.v<'!>r work nights! 
,, CONSTANC:O: 
Aurelia! Don't tell us they've found your boa? 
- GABH.Iio;LLJc 
c, 
You don 'i't mean Adolphe '1ertaut has prnposecl at 
last! I knew he would, 
COUNTfi~SS 
Bow are ;rou, Constanc>e? How are you, liabrielle? 
.\. iABRULLS 
\You needn 1.t shout today, rrry dear. It's .leclnesday. 
:iednesdays I hear perfectly. 5 
, CONSTANCE 
It's Thursday, 
'3 P.BilELU~ ., 
Oh, dear. iiell, never mind, I 1m goin~ to make an 
exception just this once, 
CONSTANC~; 
' Come along, Dickie. Come along. And stop barking. 
'/hat a racket you 1 re making. Come on, darling--
' we've come to see the lon;,;est boa and the handsomest 
man in Paris. Come on. 
CGlJP 'R?-S 
Constance it's not a question of my boa today. 
Nor nf Adolphe, It's a questi.on of the future of 
the human race. 
CONSTANC"; 
You think it has a future? 
COlH\TES~~ 
Flease don't make silly jokes. ~it down and listen 
to me,' To~ay must make a decision which may alter 
the fate of the world, 
COl\S TAFC!1; 
Couldn't we do it tomorrow? I want to wash my 
slippers. l'iow, Dickie, please! 
COUNT":SE'. 
ie hav~n't a moment to waste, 
'.•ell, we'd best have our tea, 
Josephine comes 
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GABRIELLE 
Josephine is sittins on her bench by the palace 
waiting for President Wilson to come out. She says 
she's sorry, but she must see him today. 
CONSTANCE 
Llickie! 
COUNTESS 
What a pity! 1 I wish she were here to help us. 
She has a first-class brain. 
CONSTANCE 
Nell, go ahead, dear. c'le 1re 
it, Dickie? You want to sit 
All right, darling. Go on. 
COUNTESS 
listening. iihat is 
in Aunt Aurelia's lap? 
Jump, Dickie. 
Constance, we love you dearly, as you know. And 
we love Dickie, too. But tbis is too serious a mat-
ter. So lets stop being childish for once. 
CONSTANCE 
And what does that mean, if you please? 
COUNTESS 
It means Dickie. You know perfectly well that we 
love him and fuss over him just as if he were still 
alive. He's a sacr~d memory abd we wouldn't hurt 
lhis feelings for the world. But please don 1 t plump 
him in my lao when I'm settling the future of mankind. 
His basket is in the corner --- he knows where it is, 
and he can just go and sit in it. 
CONSTANCE 
So you 1 rA against Dickie, too. You, too! 
COUKTESS 
I'm not in the leawt against Dickie. I adore Dickie. 
But you know as well as I that Dickie is only a con-
vention with us. It's a beautiful convention. But 
that doesn't mean it has to bark all the time. Be-
sides, it's you that spoil him. The time you went 
to visit your niece and left him with me, we got 
on marvellously together. He didn't bark, he didn\. 
tear things, he didn't even eat. But when you're 
with him, one can pay attention to nothing else. 
I'm not going to take Dickie in my lap at a solemn 
moment like this --- no, not for anything in the 
world --- and that 1 s that! ->-. 
GABRIELLE 
Constance, dear, I don't mind taking him in my lap. 
He loves to sit in my lap, don't you, darling? 
CON.STAI;CE 
Stop nutting on angelic airs, Gabrielle. I know 
you very well. You're much too sweet to be sincere. 
There 1 s plenty of times that I make believe that 
Jickie is here, when really I've left him home, and 
you cuddle and pet him just the same. 
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GABRIELlE 
I adore animall!l, 
CONSTANCE 
If you adore animals, you shouldn't pet them when 
they're not there, It's a form of hypocrisy. 
COUNTESS 
Now, Constance, Gabrielle has as much right as you 
CONSTANCE 
Gabrielle has no right to do what she does. Do 
you know what she does? She invites people to 
come to tea with us. People whom we know nothing 
about, people --- who exi~ only in her imagina-
tion. 
COUNTESS 
You think that's not an existence? 
GABRIELLE 
l don't invite them at all. They cume by thems.,lves, 
What can I do? 
CONSTANCE 
You might introduce us, 
COUNTJ?.SS 
If you think they're imaginary, what do you want 
to meet them for? 
CONSTANCE 
Of course they're imaginary. But who likes to have 
imaginary people staring at one? Especially strangerfl. 
GABRIELLE 
Oh, they're really very nice --
CONSTANCE 
Tell me one thing, Gabrielle. -- Are they here now? 
COUNTESS 
Am I to be allowed to speak? Or is this going to 
be the same as the argument about inoculating Jo-
sephine's cat, when we didn't get to the subject 
at all? 
CONSTANCE 
Never! Never! Never! I'll never give my consent 
to that. I'd never do a thing like that to you, 
I Dickie, sweet ------ Oh, no! Oh, no! 
COUNTESS 
Good heavens I Now flhe 1 s in tears. Nhat an impos-
sible creatural ~ith the fate of humanity hanging 
in the balance! All right, all right, Constance, 
fltop crying, I'll take him in my lap. C0me, Dickie, 
CONSTANCE 
No, He won't go now, - ~. how can you be so cruelf 
Don't you suppose I know about Dickie? Don't you 
think I'd rather have him here alive and wooly and 
frisking about the way he ul!led tn? You have your 
Adolphe. Gabrielle has her birdfl, But I have only 
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Dickie. Do you think I'd be sn silly about him 
if it wasn't that it's only by pretending that he's 
here all the time that I get him to come sometimes, 
really? Next time I won't bring him! 
COUNTESS 
Now let's not get excited over nothing at all! 
Come here, Dickie. Irma is going to take you for 
a nice walk. Irma! 
CONSTANCE 
No. He doesn't want to go, Besides, I didn't 
bring him today, so there! 1 
COUNTESS 
Irma, make sure the door is locked) 
CONSTANCE 
What do you mean? Why locked? Who's coming? 
COUNTESS 
I You 1d know by now, if you 1d let me get a word in. 
A horrible thing has happened. - This very morning, 
exactly at noon, 
CONSTANCE 
Oh, how exciting! 
COUNTF..SS 
Be quiet! -- this morning, exactly at noon, thanks 
\tO a young man, who drowned himself in the Seine--. 
Oh, yes, while I think of it - do you Jrnovr a 
mazurka called La Belle Polonaise? 
CONSTANCE 
Yes, Aurelia. 
COUNTESS 
Could you sing it now, this very minute? 
CONSTANCE 
Yes, Aurelia. 
COUNTESS 
All of it? 
CONSTANCE 
Yes, Aurelia, but who's interupting now, Aurelia? 
COUNTESS 
You 1 re right. Well, this morning exactly at noon, 
I discovered a terrible plot. There is a group of 
men who intend to destroy the whole city, 
CONSTANCE 
Is that all? 
GABRIELLE 
But I don't understand, Aurelia,' Why should men 
want to destroy the city? It was they themselves 
who put it up, 
COUNTESS 
There are people in the world who want to destroy 
everything. They have the fever of destruction. 
Even when they pretend that they are building, its 
only in order to destroy, When they put up a new 
building, they quietly knock down two old ones. 
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They build cities in order to destra,y the 
countryside. - They destroy space with tele-
phones, and time with airplanes. Humanity is now 
dedicated to the task of universal demolition! I 
speak, of course, primarily of the male sex -
GABRIELLE 
Oh --1 
CONSTANCE 
Aurelia, must you talk sex in front of Gabrielle? 
COUNTESS 
After all, there are two sexes. 
CONSTANCE 
Gabrielle is a virgin! 
COUNTESS 
Oh, she can't be as innocent as all that. She keeps 
canaries. 
GABRIELLE 
I think you're being very cruel about men, Aurelia. 
~n are big and beautiful, and as loyal as dogs. 
I preferred not to marry, it's true. But I hear 
excellent reports from friends who have had the 
opportunity to observe them closely. 
COUNTESS 
My poor darlingl You are still living in a dream. 
But one day you will wake up, as I have, and then you 
will see what is happening in the world. The tide 
has turned. Men are changing beck into beasts. 
There was once such a thing as manners. I remember 
a time when the hungriest man was the one who took 
the longest to pick up his fork. The one who put 
on the broadest grin was the one who needed most 
to go to the --. I remember, it was such fun to 
keep them grinning like that for hours. But now 
they no longer pretend. Just look at them -
\snuffling their soup like pigs, tearing their meat 
like tigers, crunching their lettuce lH:e croco-
diles! -- A man doesn 1t take your hand nowadays, 
he gives you his paw. 
CONSTANCE 
.Vould that bother you so much if they turned into 
animals? Personally, I think it's a good idea. 
GABRIELLE 
'Oh, I'd love to see them like that. They'd be sweet. 
CONSTANCE 
It might be the salvation of the human race. 
COUNTESS 
You'd make a fine rabbit, wouldn't you? 
CONSTANCE 
I? 
COUNTESS 
Naturally. You don't think it's only the men who 
are changing? You 1d change along with them. 
Husbands and wives together. We're all one race, 
you know. 
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CONSTANCE 
You thihk so, And why would my hUI!band have to 
be a rabbit if he were alive? 
COUNTESS 
Remember his front teeth? When he nibbled his celery? 
CONSTANCE 
I remember, I'm happy to say, absolutely nothing 
about him, All I remember is the time that Father 
Lacordaire tried to kiss me in the park, 
COUNTESS 
Yes, yes, of course, 
CONSTANCE 
And what does that mean, if you please? "Yes, yes, 
of course"? 
COUNTESS 
Constance, just this once, look us in the eye and tell 
us truly, - did that really happen or did you read 
about it in a book? 
CONSTANCE 
Now I'm being insulted! 
COUNTESS 
We promise faithfully that we'll believe it all over 
again after, won't we, Gabrielle? But just tell us 
the truth this once, 
CONSTANCE 
How dare you question my memories? Suppose I said 
your pearls were false? 
COUNTESS 
They were, 
CONSTANCE 
I'm not asking what they were, I'm asking what 
they are, Are they false, or are they real? 
COUNTESS 
Everyone knows that when you wear pearls, little 
by little they become real. 
CONSTANCE 
Isn't it the same with memories? 
COUNTESS 
Now, do not let us waste time. I must go on, 
CONSTANCE 
Furthermore, I think Gabrielle is perfectly right 
about men, There are still plenty of men who haven't 
changed a bit, There's an old Senator who bows to 
Gabrielle every day when he passes her, in front of 
the palace. And he takes off his hat each time, 
GABRIELLE 
That 1 s perfectly true, Aurelia, He 1s always pushing 
an empty baby carriage, And he always stops and bows, 
COUNTESS 
Don't be taken in, Gabrielle, It's all make-believe, 
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I warn you, Gabrielle. Don't let this Senator with 
the empty baby carriage pull the wool over your eyes. 
GABRIELLE 
He 1 s really the soul of courtesy. He seems very 
correct. 
COUNTESS 
Believe me, those are the worst ones. Gabrielle, 
beware! He'll make you put on black riding boots, 
\while he dances the can-can around you, singing 
God knows what filth at the top of hie lungs. The 
very thought makes one's blood run cold. 
GABRIELLE 
You think that's what hac· has in mind? 
COilllTESS 
Of course. Men have lost all sense of decency. 
And besides, they're disgusting. Look at them in the 
evening, sitting at their tables in the cafes, 
working away in unison with their toothpicks, hour 
after hour, digGing up roast beef, veal, onion ---
CONSTANCE 
They don't harm anyone that way. 
COUNTESS 
Then why do you barricade your door, and make your 
friends meow before you let them come up? -- Inci-
dentally, we must make a charming eight, Gabrielle 
ana I, yowlir~ like tomcats on your doorstep. 
CONSTANCE 
\There's no need whatever for you to yowl together. 
One would be quite enough. -And you know perfectly 
well why. It's because there are murderers. 
COUNTESS 
I don't quite see what prevents murderers from 
meowing like anyone else. -- But why are there 
murdererl!l? 
CONSTANCE 
~lhy? Because there are thieves! 
COUNTESS 
And why are there thieves? Why is there almost 
nothing but thieves? 
CONSTANCE 
Because they worship money. Because money is king. 
COilllTESS 
Ah-- now we've come to it! Because we live in the 
reign of the Golden Calf. Did you realize that, 
Gabrielle? Men now publicly worship the Golden Calfl 
GABRIELLE 
Haw -rul! Have the authorities been notified? 
COUNTESS 
The authorities do it themselves, Gabrielle. 
-45-
GA!JRIELLE 
Has anyone talked to the Bishop? 
COUNTFBS 
Nowadays only money talks to the Bishop. And so 
you see why I asked you to come here today. The 
world has ~one out of its mind. Unless we do some-
thing, humanity is doomed! Constance, have you 
any suggestions? 
CONSTANCE 
I know what I always do in a case like this ---
COUNTESS 
You write to the Prime Minister. 
CONSTANCE 
He always does what I tell him. 
COUNTESS 
Does he ever answer your letters? 
CONSTANCE 
He knows I prefer him not to. It might excite gos-
sip. Besides, I don't always write. Sometimes I 
wire. The time I told him about the Archbishop's 
frigidaire, it was by wire. And they sent him a 
new one the very next day. 
COUNTESS 
There was probably a commission in it for someone. 
ilhat do you suggest, Gabrielle? 
CONSTANCE 
Now, how can she tell you until she's consulted her 
voices? 
GABRIELLE 
I'll go right home and consult them, if you want, 
and we'll meet again after dinner. 
COUNTESS 
There's no time for that. Besides, in my opinion, 
your voices aren't real voices at all. 
GABRIELLE 
How dare you say a thing like th~t? 
COUNTESS 
\Vhere do your voices come from? Still from your 
sewing machine? 
GABRIELLE 
Not at all. They've passed into my hot water bottle. 
And it's much nicer that way. They don't chatter 
any more. They gurgle. But they haven't been a 
bit nice to me lately. Last night they kept telling 
me to let my canaries out: "Let them out. Let 
them out. Let them out." 
COUNTESS 
Uid you? 
GABRIELLE 
I opened the cage -- they wouldn't go. 
COUNTESS 
I don't call that voices. Objects talk-- everyone 
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knows that. It's the principle of the phonngraph. 
But to ask a hot water bottle for advice is silly. 
•ihat does a hot water bottle know? No, rrry dear, 
all we have to consult here is our own judgement. 
CONSTANCE 
'liell, then, tell us what you've decided. Since 
you're asking for our opinion, you've doubtless 
made up your mind. 
COUNTESS 
Yes, I've thou~ht the whole thing through. All 
I really needed to know was the scource of the 
infection. Today I found it. 
CONSTANCE 
Wher"? 
CODr-iTRSS 
You'll see. I'v~ baited a trap. In just a few 
minute~ the rats will be here. --
GABRIEUE 
liat~! 
COUNTESS 
Don't be alarmed, they're still hmnan. 
GABRIELLE 
Heavens! What are you ;oing to do with them? 
COUNTESS 
That's just the question--- Suppose I get all those 
wicked men here at once --- in rrry cellar --- have I 
the right to exterminate them? 
GABRI":LIE 
To kill them? 
CONSTAI\CE 
That's not a question for us. Better ask Father Bridet. 
COU~'TESS 
I have. Oh, yes. One day in confession, I told him 
frankly that I had a secret desire to destroy all 
wicked neople. He said: "By all means, my child. 
And when you're ready to go intn action, I'll lend 
you the jawbone of an ass." 
CONSTANCE 
But if they're killed they're bnund to be missed, 
and then we 111 be fined. They fine you for every 
little thing these days. 
COUl':TESS 
They'll never be missed. 
GABRIELLE 
'I wish Josephine were here. 
was a lawyer. She knows all 
COUNTES~ 
Her sister 1e husband 
about these things.~ 
Do you ever miss a cold when it's ;;one? :{hen the 
wnrld feels well again, do you think it will re;ret 
its illness? lio, it will stretch itself and smile --
and that's all. 
COliSTANCE 
Just a minute. Uabrielle! Are they here? Yes or no? 
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COUNT~SS 
~hat's the matter with you nCJW? 
CO':STANCE 
I'm simply asking Gabrielle if her friends are in 
the room or not. I have a right to know. 
GABRIELLE 
I'm not allowed to say. 
CONSTANCE 
I know very well they are. Otherwise you wouldn't 
be making faces. 
COUNTESS 
~ay I ask what difference it makes to you if her 
friends arP- in the room? 
Cm!STANCE 
Just this: If they are here, I'm not going to say 
another word! I'm certainly not going to commit 
~yself in a matter involvin;, the death sentence in 
the presence of )rd parties, whether they exist or not. 
GABRIELLE 
That 1 s not being very nice to my guests, Constance. 
COUNTESS 
Constance, you must be mad! Or are you so stupid 
as to think that just because we're alone here, 
there's nobody else in the room? Do you consider 
us so boring or eo repulsive that of all the millions 
of beinss, imaginary or otherwise, who are prowling 
abnut in space looking for a little company, there 1 s 
not one who might possibly enjoy spending a moment 
with us? On the contraryL my dear ---- my house is 
full of guests, always. •hey know that here, at 
least, is one place in the universe where they can 
come when they're lonely and be sure of welcome and 
a pleasant hour. And, for my part, I'm delighted to 
have them. 
GABRILJE 
Thank you, Aurelia. 
COl•'S TANCE 
You know perfectly well, Aurelia --
COUNTESS 
I know perfectly well at this moment the whole uni-
verse is listening to us -- and every W<"'rd we say 
echoes to the remotest star. To pretend otherwise 
is sheer hypocrisy. 
cm:STANCS 
7h'm why do you insult me in front of everybody? 
I'm not mean. I'm shy. I feel funny about givinr, 
an opinion in front of such a crowd. Furthermore, 
if you think I'm so bad and stupid, why did you 
invite me in the first place? 
COUNT'·~SS 
1 '11 tell you. And I 111 tell :rou why, disa"reeable 
and ~uarrelsome as you are, I always give you the 
bi·~gest piece of cake ann my best honey--it IS 
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because when you come, there's always someone 
with you--and I don 1 t mean Dickie-! mean another 
Constance who resembles you like a sister, only 
she's young and lovely, and she sits modestly to 
one side and smiles at me tenderly all the time 
you're bickerin~ and quarreling. That's the Constance 
to whom I give the cake that you gobble, and it's 
because of her that you're here, and it's her vote 
that I'm asking you to cast in this crucial matter. 
And not yours, which is of no importance whatever! 
1 CON"TANCE 
I 1m leaving. 
, COlJNTI'~S 
Be so ~ood as to sit down. I can't let her go yet. 
CONSTANCE 
No. This is too much. l I'm taking her with me. 
IRMA 
\Mme. Josephine. 
COUNTE?S 
Thank heaven. 
c1ABRIELB 
-.ve•re saved! 
JOSF.PHBE 
'k1y dear friends, today, once again I waited and 
waited for President ,··'ilson, but he didn't come out. 
' 
You'll 
does. 
COlJNTESS 
have to wait quite a while 
He's been dead since 1924. 
JOSEPHHm 
I have plenty of time. 
COl!NTRSS 
longer before he 
In anyone else, Josephine, these extravaeances might 
seem childish. But a person of your judgement, 
doubtless has her reasons for wanting to talk to 
a man to whom no one would listen while he was alive. 
','ie have a J egal problem for you./. C'uppose you had 
all the world's criminals here in this room. And 
suppose you had a way of . ;etting rid of them forever. 
:; ould you have the ri,;ht to do it? 
JOSEPHINE 
"Nhy not? 
COUNTr.:.SS 
Exactly my point. 
GARRIELTE 
But, Josephine, so many people ••• 
JOSEPHINE 
DE MINIMIS NON CtJRAT LE!. The more there are, the 
more le~al it is~ It's impersonal. It's even 
military. It's the cardinal principle of battle. 
>.You get all your enemies in one place, and you kill 
them all together at one time. Because if you had 
to track them down one by one in their homes and 
offices, you'd get tired~ and sooner or later, you'd 
stop. I believe your ides is very practical, 
Aurelia. I can't ima.,ine why we never thought of 
it before. 
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::lABRIELLE 
Well, if you think it's all right ••• 
JOSEPHINE 
By aU means. Your criminals have had a fair trial;,. 
I suppose? 
COUNTESS 
Trial? 
JOSEPHINE 
Certainly. You can't possibly till anybody without 
a trial. That's elementary. No man shall be 
deprived of' his life, liberty or property without 
due process of' law. 
COUNTFBS 
They deprive us of' ours. 
JOSEPHINE I 
That's not the point. You're not accused of' anything. 
Every accused--man, woman or child---has the right 
to defend himself' at the bar of' justice'~ Even 
animals. Bedore the Deluge, you will recall, the 
Lord permitted Noah to speak in defense of' his 
fellow mortals. He evidently stuttered. You know 
the result. On the other hand, Captain Dreyfus 
was not only innocent--hi!" was defended by a marvelt:ms 
orator. The result was precisely the same.~ So 
you see, in having a trial, you run no risk whatever. 
COUN'!'F.SS 
But if' I give them the slightest cause for suspicion, 
I 111 lose them. 
JOSEJ'HINE 
There's a simple procedure prescribed in such cases. 
1 You can summon the defendants by calling them three 
times, mentally if' you like. If' they don't appear, 
the court may designate an attorney who will represent 
them.~ This attorney can then argue their case to the 
court, IN ABSENTIA, and a judgement can be rendered 
IN CONTUMACIO. 
COUNTESS 
But I don't know any laywers. And we have only ten 
minutes. 
GABRHLLE 
Hurry, Josephine, hurry! 
" JOSEPH!l\TE 
In case of' emergency it is permissable f'or the ~ourt 
to order the first passerby to act as attorney f'or 
the defense. A defense is like baptism. It's 
absolutely indespensible, but you don't have to 
know anything to do it. :J.. Ask Irma to get somebody. 
Anybody. 
COUNTESS 
TAe deaf-mute? 
JOSEPHINE 
Well, that's getting it down a bit fine. That 
might be questionable on appeal. 
COUNTESS 
Irma! What about the police sergeant? 
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JOSEPHINE 
He won't do, He's under oath to the state, 
COUNTESS 
'Who's up there, Irma? 
IRMA 
All our friends,,, 
COUNTESS 
And the ragpicker? 
IRMA 
Yes, 
COUNTl".SS \ 
Send down the ragpicker, 
CONSTANCE , 
Do you think it's wise to have all those millionaires 
represented by a ragpicker? 
JOSEPHINE 
It's a first-rate choice, All criminals are 
represented by their opposites. Murders by someone 
who obviously wouldn't hurt a fly. Rapists by 
a member of The League for Decency. Experience 
shows it's the only way to get an acquital, 
COUNTESS 
But we must not have an acquital. It would mean 
the end of the world, 
JOSEPHINE 
Justice is justice, my dear, 
, RAGPICKER 
Greetings, Countess. Ladies, my most sincere 
compliments. 
COUNTl?SS 
\Has Irma told you? 
RAGPICKER 
She said something about a trial. 
COUNTESS 
We are about to sununon before the bar of justice 
all the wicked people of the world, You have been 
appointed attorney for the defense, 
RAGPICKER 
Terribly flattered, I'm sure. 
JOSEPHINE. 
Do you know the defendants well enough to undertake 
the case? 
RAGPICKER 
I know them to the bottom of their souls, I go 
through their garbage every day, 
CONSTANCE 
What do you find there? 
RAGPICKER 
Mostly flowers. 
COUNTESS 
Are you trying to prej~diee the court? 
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RA.;PICKS'i 
Oh no, Countess, no, Fermi t me to make a sugf;estion, 
Instead of speaking as attorney, suppose I speak 
directly as defendant. That way, it will be more 
convincing, ;;nd I will be able to get into it more, 
JOSEPHINF: 
Excellent idea. Motion granted ••• 
COUNT~Sf) 
,ie don't want you to be too convincing, 
RAJPICK8R 
Impartial, Countess, impartial, 
JOSSP!liNE 
,iell, have you prepared your case? 
R~WICY!<:R 
How rich am I? 
JOSF.PHINS 
Millions. 
CO UN TF'..S S 
Billions, 
RA.H'ICYii;R 
How did I get them? Theft? Murder? Embezzlement? 
COU!i'Tli'..SS 
!lost likely. 
RA'J PICEER 
Do I have a wife? A mistress? 
COUNT">SS 
Everything, 
RAG PICK'lt 
All right, I'm ready. 
JA'lRIELLf' 
::ill you have some tea? 
RAGPICKSR 
Is that good? 
CONSTANCE 
Very good for the voice. The Hussians drink nothing 
but tea. And they talk like anything, 
RklPICn.:R 
'All risht ••• tea, 
JOS":PH~'S 
Come in, come in. You may all tak~ your places, 
The trial is public. Your bell, if you please,Aurelia, 
COTJKTESS 
JJ.y bell. But what if I should need it to ring 
for Irma? 
J053PH!l\'S 
Irma will sit here, next to me, If you need her, 
she can rtnt; i'or herself.' Prosecutor, take your 
place."- The court is now in session. You may 
take the oath, 
RAWICYSR 
I swear to tell the truth, the whole truth, and 
nothing but the truth. 
JOSSPHIF!:i; 
NonsP.nse. You're not a witness. You're a lawyer. 
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RM;PICMR 
All right. I swear to lie, conceal and distort 
everythin:s, and slander everybody. So help me 
God. 
JQSBPHINE 
'luiet! Begin • 
.'{AGPICKI>R 
May it please the honorable, elegant, and august 
court ••• 
JQSEPHINB 
Flattery will get you nowhere. That will do. The 
defense has be~n heard, Cross-examination, 
com~ TESS 
lfr. President. 
RAWICK~R 
Mariame. 
COUNT~.SS 
Do you know with what you are charged? 
Rk} PI CK«:H. 
I can 1 t for the life of me imagine. My life is 
an open book. 1w ways are known to all. I am the 
pillar of the ch,,rct:, and the sole supoort of the 
opera. !,'y hands are spotless, 
cou~~,r:·~~.r: 
:ihat an atrocious lie! Just look at them! 
CONC~T~Nc;~ 
You rlon't have to insult the man. He's only lying 
to olease you. 
COUNTESS 
' )\liet, Constance! You still don 1 t get the idea, .).. 
You are charged with the crime of worshipping money. 
RAGPIC!<l':R 
'0/orshipping money? 1'e? 
Joe I•: HUN': 
Jo vou pleacl guilty or nnt guilty? ''hich is it? 
H.A,>PIC!<llR 
,.,hy, your honnr ..• 
COUN'T''fi~SS 
Yes or no? 
RM}FIC!<J<:R 
Yes or no? No! I don't worship money. Why, it's 
,just the other way around, i,'nney worships me. 
It adores me! It won't let me alone, 
'•iAIT<:fl. 
Listen to that. 
HN}l'!CKSH 
lt's damned embarassinG, I can tell you. 
Jos•:Pl!INE 
Kindly watch your lan~a;e. 
COUNT;<;S~' 
Defendant, you will tell the court how you came 
by your money, 
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RAGPICKER 
Certainly. The first money came to me, I was a 
mere boy, a little golden-haired child in the 
bosum of my family. It came to me in the guise of 
a gold brick which, in my innocence, I picked out 
of a garbage can one day while playing. I was 
horrified, as you can imagine. I immediately tried 
to get rid of it by swapping it for a little rundown 
one-track railroad which, to my consternation, at 
once sold itself for a hundred times its value. In 
a desprite effort to get rid of this money, I 
began to buy things. I bought the Northern Refineries, 
the Galeries Lafayette, and the Sneider-Creusot 
Munition l'iorks. And now I'm stuck with them. It's 
a horrible---but I'm resigned to it. I don't ask 
for your sympathy, I don't ask for your pity---all 
I ask for is a little human understanding---
COUNTESS 
Dry your tears. You're foolin7, nobody. If, as you 
say, you're ashamed of your money, why is it you 
hold onto it with such a death-grip. 
RAGPICKER 
Me? 
SH08 LACE PEDDL~"Jt 
You never part with a franc. You wouldn't even Give 
the poor Deaf-Mute a sou. 
RA,1PIC!mR 
Me, hold onto money? ''!hat slander! What injustice! 
'.'ihat a thing to say in the presence of the honorable, 
august and elegant court! It's just the other way, 
ladies and gentlemen. I spend all my time trying 
to spend my money. If I have tan shoes, I buy black 
ones. If I have a bicycle, I buy a motor car. If 
I have a wife, I buy ••• 
JOSEPHINE 
Order! 
RAGPICK!<R 
I desoatch a plane to Java for a bouquet of flowers. 
I send a steamer to Egypt for a basket of figs. I 
send a special representative to New York for an 
ice-cream cone. And if it's not exactly right, back 
it goes. But no matter what I do, l can't get rid 
rid of my money. If I play a-hundred-to-one shot, 
the horse comes in by twenty lenghts. If I throw 
a diamond in the Seine, it turns up in the trout 
they serve me for lunch. Ten diamonds---ten trout. 
'r\'ell, now do you suppose I can get rid of forty 
millions by giving a sou to a deaf-mute. Is it 
even worth the effort? 
CONSTANC"'. 
He • s ri.sht l \ 
RAGPICKER 
Ah you see, my dear? At last, somebody who 
understands mel Somebody who is not onl.y beautiful, 
but extraordinarily sensitive and intelligent. 
COUNTESS 
I object! 
JOSEPHINE 
Overruled. 
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RAGPICKER 
I should be delighted to send you some flowers, Miss,, 
directly I'm acquitted, ~at flowers do you 
prefer, may I ask? 
CONSTANCE 
Petunias,\ 
RAGPICKER 
You shall have a bale every morning for the next 
five years. Money means JllOthine to me, 
CONSTANCE 
And amaryllie? 
RAGPICKER 
I'll make a note of the name, Thelittle lady 
understands, ladies and gentlemen. The little lady 
is no fool, If I give the Deaf-Mute a franc, 
twenty francs, twenty million francs---! still 
wouldn't make a dent in the forty times a thousand 
million francs that I'm afflicted with! Right, 
little lady? 
CONSTANCE 
He's right! 
RAGPICKER 
Money sticks to me like a mustard plaster, Like 
on the Exchange, If you buy a stock, it goes 
down like a plummet, but if I buy a stock, it turns 
around and soars like an eagle, If I buy at 33,,, 
SHOE LAC~ PRDDLER 
I know, It goes up to a thousand, 
RAGPICKER 
It goes up to twenty thousand, That's how I 
bought my twelve chateaux, my twenty villas, my 
234 farms. That's how I ennow the opera and keep 
my twelve ballerinas, 
nOVIER GIRL 
I hope every one of them deceives you every hour 
of the day, 
HAG PICKER 
How can they deceive me? Suppose they try to 
deceive me with the male chorus, the general 
director, the assistant electrician or the English 
horn--! own them all, body and soul, It would be 
like deceiving me with my big toe, 
\ COUNTF.SS 
Don't listen, Gabrielle, 
GABHISLLE 
Listen to what? 
RAGPICKER 
No, no, I am incapable of jealousy, I have all the 
women-or I can have them which is the same thing, 
I get the thin ones with caviar--the fat ones with 
pearls ••• 
COUNTESS 
So you think there are no women with morals~ 
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RAGPICKER 
I mix morals with mink--delicious combination. 
I drop pearls into protests. J ~dorn resistance 
with rubies. My touch is jewelled; my smile a 
motor car. What woman can withstand me? I lift 
my little finger--do they fall? Like leaves in 
autumn---like tin cans from a second-story window. 
CONSTANCE 
That's going a little too far. 
COUNTESS 
You see where money leads? 
RAGPICKER 
Yes, of course, because when you have no money, 
nobody trusts you, nobody believes you, nobody 
likes you. Because to have money is to be virtuous 
honest, beautiful and witty. And to be without is 
to be ugly, and boring and stupid and useless. 
COL'NTF..SS 
One last question. 
looking for. What 
RAGPICI\'ER 
Suppose you find this ·oi~ you're 
do you propose to do with it? 
I propose to make war. I propose to conquer the 
world! 
COUNTESC' 
You have heard the defense, such as it is. I 
demand a verdict of guilty! 
RAGPICKRR 
"Nhat are you talking about? Guilty? I? I'll 
have you know I am never guilty! 
JOSEPHINE 
I order you to be quiet. 
RAGPICKER 
I am never quiet! 
JOSEPHINE 
Quiet, in the name of the lawl 
RAGPICKER 
I am the law. When I speak it is the law. When 
I present my backside, it is etiquette to smile 
and to apply the lips respectfully---it is more 
than etiquette--it is a national privilege, 
guaranteed by the Constitution ••• 
\ JOSEPHINE 
It's contempt of court. The trial is over. 
COUNTESS 
And the verdict? 
ALL 
Guilty! 
JOSEPHINE 
Guilty as charged! 
COUNTF.SS 
Then I have full authority to carry out the sentence? 
ALT. 
Yes, Countess! 
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COUNTESS 
Then I can do what I like with them? 
ALL 
Yes, Countess! 
COUNTESS 
I can exterminate them? 
ALL 
Yes, Countess! 
JOSEPHINE 
Court adjuornedl 
'\ COUNTESS .;~-
Congratulations, Ragpicker. A marvelous defense, 
Absolutely impartial. 
RAGPICKER 
Had I known a little before, I could have done better, 
I could have prepared a little speech, like the time 
I used to sell spot remover •••• 
<$ JOSEPHINE 
\No need for that, You did very well, extempore. 
Your style is reminisent of Clemenceau---you have 
a great future. Good-bye, Aurelia,' I 111 take our 
little Gabrielle home.'S 
, CONSTANCE~ 
I'm going to walk along the river, Oh, so here 
you are, Dickie!S And ynur ear all bloony! Have 
you been fi~hting again? Oh dear,,, 
COUNTESS 
See that she gets home all ~ight. She loses 
everything on the way--and in the queerest places! 
Her prayer book in the butcher shop and her corsit 
in church. 
\., STREET SINGER 
\Countess-my mazurka, Remember? 
COUNTESS ~ 
Oh, yes-Constance~ wait a moment. Well? Begin. 
STREET SINGER 
Do you hear, Mademoiselle, 
Those musicians of hell? 
CONSTANCE 
Why, of course, it's La Belle Polonaise--
From Poland to France- --
' Comes this marvelous dance, 
So gracious 
Audacious-
Will you foot it, perchance? 
JOSEPHINE 
Now my ant, I entwine 
,Rnund these contours divine, 
So pure, eo impassioned, 
'lihich Cupid has fashionen 
GABRIELLF. 
Let's dance the mazurka, that nevilish measure, 
,•Tis a joy that's reserved to the gods for their 
pleasure-
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Let's gallop, let's hop, 
Nith never a stop, 
Let our heads spin and turn 
As the dance floor we spurn 
There was never such pleasure, such pleasure as thiel 
IRMA 
It's time for your afternoon nap. 
COUNTESS 
But suppose they coila? 
IRMA 
I'll watch for them. 
COUNTESS \ 
Thank you, my dear. Did you ever see a trial end 
more happily in your life? <l 
IRMA 
Just lie down and close your eyes a moment. l 
x to CA; touches hand; COl~TESS 
' 
CA r;rabs his hand Is it you, Adolphe Bertaut? 
PI kneels by bed 
PIERRE 
It's only Pierre. 
COUNTESS 
Don't lie to me. Say that it's you. 
, PIERRE 
Yes, it's I. 
COUNTESS 
',Vould it cost you so much to call me Aurelia? 
PIERRE 
It is I, Aurelia. 
COUNTESS 
'.Vhy did you leave me, Adolphe Bertaut? Was she 
so lovely, this Georgette of yours? 
PIERRE 
You are a thousand times lovelier. 
COUNTESS 
She was clever, then? 
PIERRE 
She was stupid, 
COUNTF~S 
lihen you looked into her eyes, you saw a vision 
of heaven, perhaps? 
PIERRE 
I saw nothing, 
COUNTESS 
That's how men are, They love you because you are 
beautiful and clever and soulful--and they leave 
you for someone who is plainand stupid and soulless. 
But why, Adolphe Bertaut? Why? Why? 
PIERRE 
Why, Aurelia? 
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COUNTESS 
I know she wasn 1 t rich. Because when I saw you 
that time in the market, and you snatched the 
only good melon from right under my nose, your 
cuffs, my poor friend, were badly frayed ••• 
PIERRE 
Yes, she was poor. 
COUNTESS 
It was on the way home from hearing Denise that I 
first took your arm. Because it was WindY and it 
was late. I have never set foot on that street 
again. I go the other way round. It's not easy, 
in the winter when there's ice. One is quite apt 
to fall. I often do. 
PH;RRE 
Oh, my darling--forgive me. 
COUNTESS 
No, never. I will never forgive you. 
PIERRE 
All the same, I swear, Aurelia ••• 
COUNTJ<;f'S 
Don't swear, I know. You gave her the same 
flowers. You bought her the same chocolates. 
No, I will never forgive you as long as I live. 
PIERRE 
I have always loved you, Aurelia. 
COUNTESS 
"Loved?" Then you are dead too, Adolphe Bertaut? 
PIERRE 
No. I love you. I shall always love you, Aurelia. 
COUNTESS 
Yes, I know. That much I have always known. I 
knew the moment you went away, Adolplhe, and I 
knew that nothing could ever change it. But I 
did want to hear you say it. 
PIERRE 
I love you. Don't forget me, Aurelia. 
COUNTESS , 
And now, farewell, Adolphe Bertaut. Farewell. 
Let go my hand, and give it to little Pierre. 
~Pierre? Ah, it's you.~ Has he gone? 
PIERRE 
Yes, Countees. 
COUNTESS 
I didn't hear him go. Oh, he makes a quick exit, 
that one. Good heavens! Whereever did you find it?l 
PH;RH.E 
In the wardrobe, Countess. Nhen I took off the mirror. 
COUii:TESS 
.'Jas there a purple felt shopping bag with it? 
PIERRE 
Yes, Countess 
COUNTESS 
And a little child's sewing box? 
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PIERRE 
No, Countess. 
COUNTESS 
Oh, they're frightened now. They're trembling 
for their lives.~ You see what they're up to? 
They're quietly putting back all the things they 
have stolen. But, dear me, how stupid they are1 
The one thing I really miss is my little sewing 
box. They haven't put it back? You're quite sure? 
PIERRE 
What was it like? 
COUNTESS 
Green cardboard with gold braid all around it. 
PIERRE 
It's not there, Countess. 
COUNTESS 
The thimble was gilt. I swore I'd never use any 
other. Look at my poor fingers •••• 
PIERRE 
They've kept the thimble, too. 
COUNTESS 
Splendid-~. then I'm under no obligation to be 
merciful~ Put the boa around my neck, Pierre. 
I want them to see me wearing it. They'll think 
it's real boa. 
IRMA 
'Here they come, Countess1 You were right--it's 
a procession. The street is full of taxis and 
limousines1 
COUNTESS 
'I will receive them alone. 
take care of myself.~ Irma, 
kerosine into the water? 
Don't worry. I'll 
did you stir the 
I 
' CA opens trap, x to c 
IRMA 
Yes, Countess. \ 
COUNTESS 
I don't have to be merciful--but, 
want to be just •••• after all, I 
\. PE n ul, xdl, x z, 
x c to CA 
IRMA OFbSTAGE 
Yes, Mr. President. Come 
expected, Mr. President. 
Boards of Directors. 
FIRST PRESIDENT 
in, Mr. President. You'~ 
The Presidents of the 
' I had a preminition, Madame, when I saw you this 
morning, that we should meet again ••• 
SF.COND PREi"!llENT 
Louder. The old trot can't hear you. 
FIRST PRESIDENT 
I have a letter here, Madame, in which •••• 
'l'HTRD PREc I DENT 
Louder, louder. Is it true that you've located ••• 
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FIRST PRF.SIDFNT 
Oil? Sign here. ' 
COUNTESS 
•llhat is it? I haven't my glasses. 
FIRST PRFSI'll':NT 
Your contract. 
COUNTESS 
Thank you. 
SECOND PR!,:"IO":NT 
Nhat is it? 
THIRD PRS.QID'cNT 
\'faiver of all rights. 
~'IHST ffiSSIDENT 
1 
·.'.T&ess.;; Notarize. Now, Madame--just show us 
the well, and this package is yours. 
'.'ihat 
COUNTI~SS 
is it? 
FIRST ffiESIDF;NT 
Pure ~old. Twenty-four karat ••• for \ you. 
COUNTESS 
you very much. How heavy it is!' Thank 
. SECOND PR'~SIDENT 
to v,ive her that? 
Flh0 T PREC:IilEiiT 
Don't 
out. 
worry. We' 11 pick it up again on the way 
Is that the way? 
COUNTESc 
That's the way. 
FIRST PR'<;SIDENT 
I Just a minute, Mr. President. 
don't mind. 
COUNT"SS 
Just one moment ••• 
F'IRST PREi'I'JF'NT 
Yes? 
COUNTESS 
After me, if you 
Did any of you gentlemen happen to bring a little 
sewing box? 
F'IRST PREE'IDENT 
Sewin2 box? ~ COUNTESS 
Or a little gold thimble? 
SF;CO!~D PR:SSID!-i;NT 
Not me. 
Not us. 
B'IRST ffi}',S!DENT 
Can we go down now.1 
COUNTESS 
You may go dmm now. 1 '.'1atch your step! 
IRMA OFFSTAGB; 
Tho, Prospectors! ' 
'l'f' n ul; :x ell 
t~-. pp X Z FIR~T PROSP'<'CTO!, ,~ I smell something! 
SECOND ffir;c FFCTOR 
Oil? 
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FIRST PROS!-''ECTOR 
Oil! ••• ' Traces? Fuddles? " 
COUNTESS 
Pools. Gushers, 
FIRST PROSfECTOR 
Sixty gravity crude: • strai~ht gasoline! How 
found? Blast? Drill? 
COU!iTF.SS 
Finger. 
FIRST PROSPECTOR 
Sign here,., 
1 ill PP gives CA paper COUNTF..SS 
What is it? 
FIRST PROSPECTOR 
Agreement for dividing profits. 
SECOND PROSPECTOR 
What is it? 
FIRST PROSPECTOR 
' Application to enter a lunatic asylum. • Down there? 
\ #2 PP passes glass COUNTESS 
" CA&#lPP exchange glass Down there,$ 
and papel; PP x to IR!l,A 
trap, o The Gentlemen of the Press! 
COUNTESS 
The rest of the machine. 
'- PS n ul, xdl,x z, FIRST PR&SS AGENT 
x to CA 1 Delighted to make the acquaintance of so charming 
'111 PSgives CA 
paper;CA gives it 
back,J. 
\ PS start o 
and beautiful a lady , •••• 
SECOND PRESS AJENT 
Louder, she can't hear you, 
FIRST FRESS AGENT 
Madame, we are the press, We fix all values, We 
set all standards, Your entire future depends on us, 
COUNTESS 
How do you do? 
FIRST PRESS AGENT 
What will we charge the old trull? The usual thirty? 
SECOND PRESS AGENT 
Forty. 
Sixty, 
THIRD PRESS A'lENT 
FIRST PRESS AGENT 
All right. Seventy-five, Sign here, Countess,' 
This contract really gives you a break, 
, COUNTESS 
.> There 1 s the entrance, 
FIRST PR&SS AGENT 
Entrance to what? 
COUNTF~SS 
The nil well, 
FIRST PRESS AGENT 
Oh, we don't need to see that, Madame, 
COUNTESS 
Don't need to see it, 
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FIRST PRESS AGENT 
No, no--we don't have to see it to write about it. 
We can imagine it. An oil well is an oil well. 
That's oil we know on earth, and oil we need to know. 
CuU~T'1f"l~S~ 
But if you don't see it •. how can you be sure the 
oil is there? 
FIRST PRESS AG~T 
If it's there, well and good. If it's not there, 
by the time we get through, it will be. You 
underestimate the creative aspect of our profession, 
Madame. I warn you, if you insist on rubbing our 
noses in this oil, it will cost you ten per cent extra. 
COUNTESS 
It's worth it. 
SECOND FRESS AGENT 
You see, Madame, we of the press can refuse a lady 
nothing. 
THIRD PR~SS AG~NT 
Especially such a lady. 
FIRST PRESS AGENT 
It's plain to see, Madame, that even fountains of 
oil have their nymphs. I can use that somewhere. 
That's copy!' 
IRMA OFFSTAl1E 
But ladies, you have no business here •••• you are 
not expected •••• 
COUNTESS 
\ iiho are you? 
FIRST LADY 
Madame, we are the most powerful pressure group 
in the world. 
SECOND LADY 
The ultimate dynamic. 
THIRD LADY 
The mainspring of all combinations. 
FIRST LADY 
Nothing succeeds without our assistance. Is that 
the well, Madame? 
COUNTESS 
That is the well. 
SECOND LADY 
Put out your cigarettes, girls. Vie don't want 
and explosions. Not with my brand new eyelashes>\ 
,~ LITTLE MAN 
Just a minute! Just a minute! 
COUNT&SS 
1fait ••.•• who are vou? 
LITTLE iflAN 
I'm in a hurry. Excuse me~ It's my only chancel 
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COUNTESS 
' My gold brick! Why, they've stolen my gold brick I 
\'iell. •• let them take their god with them. 
IRMA 
'What 1 s happened? Where have they gone? 
COUNTESS 
They've evaporated, I:nna.' They were wicked and 
wickedness evaporates. 
\ PIERRE 
Oh, Countess •••• 
VIAITER 
Countess, everything's changed! Now you can 
breathe again. Now you can see. 
PIF'..RRE 
The air is pure, the sky- is clear ••• 
IRMA 
Life is beautiful again! 
RAGPICKER 
Countess ... the pidgl!onsl The pidgeons are flying! 
FLOWER GIRL 
They don't have to walk anymore? 
RAGPICKER 
They're flying! Countess! And young grass is 
sprouting on the pavements. 
COUNTESS 
Is it possible? 
ViAITER 
'Countess, we thank you. 
• Countess! 
Countess! 
Countess! 
FIRST VOICE 
SECOND VOICE 
THIRD VOICE 
FIRST VOICE 
Countess, we thank you. We are the friends of 
people, 
S!<;COND VOICE 
We are the friends of animals. 
THIRD VOICE 
We are the friends of frien.c;l:ship. 
FIR~T VOICE 
You have freed us. 
SECOND VOICE 
From now on there will be no hungry cats. 
THIRD VOICE 
And we shall tell the Duchess her dog's right name. 
FIRST voic•~ 
Countess, we thank you. We are the friends of flowers. 
SECm:D VOICE 
From now on every plant in Paris will be watered. 
THIRD VOICE 
And the sewers will be fragrant with jasmine. 
DEAF MUTE • 
., Sadness flies on the wings of morning ••• and out 
of the heart of darkness comes the light ••• 
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VOICE OF ADOLPHE B:ffiTAUT 
Countess, we thank you, \ 'lie are the Adolphe 
Bertauts of the world. We are no longer timid. 
tie are no longer weak, Henceforth, for your sake, 
we shall hold fast to·· what we love---we shall be 
handsome---and our cuffs shall be forever immaculate 
and new. Countess, we bring you this melon, and 
with it our hearts. Vfill you do us the honor to 
be our wife? 
COUNTESS \ 
Too late, Too late, Too late, Too late! 
PIERRE 
\Too late, Countess? 
IRMA 
Too late for what? 
COUNTESS 
I say it's too late for them.' On the 2uth of Jtay, 
1881, the most beautiful Raster in the memory of 
man, it was not too late. And the day they caught 
the trout and bro:Hed it on the open fire by the 
brook at Villeneuve, it was not too late. And it 
was ev~n not too late for them the day the Czar 
visi tea Faris with his imperial guard. But they 
did nothing, and they said nothing, and nrnt--you 
two will kiss each other this instance! 
IRMA 
But, Countess, •• 
COUNTESS 
It's three hours since you've met each other, known 
each other, and loved each other, Kiss each other 
quickly. Look at him. He hesitates, His happiness 
frightens him. How like a man! Oh, Irma, kiss him, 
kiss him. If you let a single instant wedge itself 
between you and him ••• it will become a month, a year, 
a century. Make them kiss each other, all of you, 
before it's too late, for in a moment his hair will 
be white, and there will be another ro&dwoman in 
Paris, and before that moment comes.'! .Bravo!"' Oh, 
if you'd ~nly had the courage to do that thirty 
years ago,~. how different I would be today. 1 Dear 
Deaf-Mute, be still., ,your words dazzle Q_Ur eyes. 
And Irma is too busy to trans) ate for you 1 Well, 
there we are. A. nd you see how simpl<! it was? 
Nothing is ever so wrong in this world that a sensible 
woman can't set it right in the course of an afternoon, 
Only: .. the next time, don't wait until things begin 
to look black, The moment you notice anything,tell 
me at once. 
RAGPICKER 
lie will, Countess. 
COUNTESS ~Irma, my bones, my gizzard. 
IRMA 
I have them ready, Countess. 
COUNTESS 
Good, Four o 1 clock. My poor cats must be starved, 
"lihat a bore for them if humanity had to be saved 
every afternoon, They don't think much of it, as it is, 
CURTAIN 
